
Dear music friend,
From one year to the next, we can justifiably feel great pride in the singers’ development in the Mead Witter 
School of Music Voice and Opera program. We can witness their growth at all levels when they are on stage - no 
matter if the promising young singer, the emerging artist, or the award-winning professional. Collectively, we can 
delight in their talent and tangible progress when we see them perform in fully- staged operas and opera scenes, 
and/or in concerts and recitals.
Over the years, we have seen singers go on to have magnificent careers onstage. They regularly perform in the 
world’s leading opera houses and concert halls, and some are winning award after award. But what we hear 
less about are those alums who go on to have interesting careers offstage – as professors, teachers, coaches,  
conductors, stage directors, chorus masters, arts administrators, or some combination of the above. We thought 
we would tell you a couple of these stories in this newsletter.
Also, in this issue, we share a bit about Sweeney Todd by the late Stephen Sondheim – whose catalog of works  
often challenged theater audiences. Fingers crossed, we will be able to see you live in the Wisconsin Union  
Theater’s Shannon Hall for this full-scale production in early March.
And now, good news! Due to your generosity, we have had an outstanding fundraising year. You helped us raise 
over $22,000 - a new record and a huge boon to Opera Props for our mission of providing financial awards to  
outstanding students in the Voice and Opera program. Our deepest appreciation to our members and other  
donors for all your continued support.
Thank you again. We hope to see you soon at University Opera!
Very best,
Dan Koehn - President

SPRING 2022

UW Opera Props News, Spring 2022                                                                                            Page 1

President’s Letter

Do you love opera? Do you like to help 
young students succeed?

If so, the Board of UW Opera Props invites you to con-
sider joining our all-volunteer, non-profit friends group 
as a volunteer or a board member. We are looking for 
people with enthusiasm for this art form and a desire 
to work on a team with like-minded people. If you have 
skills in organization, administration, writing, market-
ing, publicity, event planning, or fundraising, we could 
put them to good use.

Opera Props was formed to promote awareness of the 
UW-Madison Opera program and to raise funds to help 
support the program and provide financial awards to 
worthy voice and opera students. In addition to our 
fundraising efforts, we encourage attendance at opera 
and voice-related events in the Mead Witter School of 
Music. We produce a twice yearly newsletter. In healthier 
times, we organize an annual concert to showcase voice 
and opera students, a twice yearly pre-opera brunch or 
dinner, and receptions after an opera’s opening night.

If you are interested in exploring this opportunity, 
please email Kathy Harker, Opera Props Vice President, 
at kathyha1@aol.com.

University Opera Wins Another National Award
The National Opera Association has awarded 1st place in  
Division VI of the 2020 - 2021 National Opera Association 
Production Competition to UW-Madison Opera for its  
digital production in April 2021 of What’s Past is Prologue: 
The Unfinished American Conversation, a program of staged 
and filmed songs and song cycles with social and racial justice 
themes. This is the 7th national award for productions directed 
by David Ronis, Karen K. Bishop Director of University Opera, 
since he joined the Voice and Opera faculty in 2014.

The judges’ comments gave high praise to the production, 
calling it “truly an amazing production,” an ambitious project 
that “came together into something cohesive, moving, and 
beautiful.” The musicianship was of “high quality and sophis-
tication.” “The level and quality of singing was incredibly high 
throughout the production” and “every word was clear, con-
cise, and easily understood.” The judges felt clearly impacted 
by watching the production. One judge commented, “This is 
a fine piece of art doing what art is meant to do, to provide a 
clearer image of our world whether it be beauty or the inter-
section of society and politics.”

Congratulations to David Ronis; Thomas Kasdorf, musical di-
rector; and the entire cast, production crew, and musicians for 
their work on this enlightening and moving production!
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University Opera, in collaboration with Wisconsin Union Theater, honors the 
late Stephen Sondheim with his masterpiece Sweeney Todd: The Demon Bar-
ber of Fleet Street.

From March 4 though March 8, University Opera, in partnership with the Wisconsin 
Union Theater, will present a special production of Stephen Sondheim’s popular mu-
sical Sweeney Todd: The Demon Barber of Fleet Street. Directed by Karen K. Bishop 
Director of University Opera, David Ronis, and conducted by UW-Madison Director of 
Orchestras, Oriol Sans, the production will feature student performers from the School 
of Music, accompanied by the UW-Madison Symphony Orchestra.

Stephen Sondheim, a true giant of American musical theater was lost just months 
ago in November of 2021. University Opera is privileged to honor the legacy 
of Mr. Sondheim in performing Sweeney Todd, one of the beloved works in his 
extensive oeuvre. The wry humor of Hugh Wheeler’s book, paired with Sondheim’s 
memorable tunes and haunting lyrics, complete with riveting orchestrations make 
for a memorable evening of musical theater.

This dark, Tony Award-winning musical, features razor sharp wit, and tells the tale of 
Sweeney Todd, an exiled 19th-century barber who was framed by a corrupt judge to 
take advantage of Todd’s wife. Upon his return to London, Todd teams up with his new 
landlord, Mrs. Lovett, a floundering pie shop owner. Together, the team splits open a 
new way to peddle profitable pies, whilst Sweeney seeks his vengeance in the barber-
shop upstairs, waiting for Judge Turpin to get a trim.

This large production will involve over 70 UW-Madison students – singer-actors, in-
strumentalists, technicians, and stage crew – spanning a wide age range, from fresh-
men to doctoral students. The title role will be performed by Luis Orozco; his partner 

in business (and crime), Mrs. Lovett, will be played by Lindsey Meekhof; the ingenue role of Johanna will be doubled by Isabel 
Celata and Molly Schumacher and her suitor, Anthony Hope, will be performed by Jude Balthazar and Kenneth Hoversten. Madi-
son Barrett and Kathryn Flynn will perform as the Beggar Woman; Judge Turpin will be sung by James Harrington with Justin Kroll 
as The Beadle; Tobias Rigg will be played by Noah Strube; Evan Mitchell will play Pirelli and Charles Hancin will sing Jonas Fogg. 
The outstanding ensemble of singers led by DMA student and chorus master Andrew Voth includes Christian Brenny, Riley Brutto, 
Michael Chiaverini, Katie Eggers, Ben Gagliardi, Grace Greene, Charles Hancin, Alec Hansen, Jonathan Henreckson, Corey Lallo, 
Krista Laszewski, Minseon Lee, Daniel Levy, Allyson Mills, Abageal Phelan, Emily Quartemont, Princess Vaulx, William Volmar, and 
Eloise Williamson. Besides Maestro Sans, the musical team will consist of UW-Madison vocal coach Thomas Kasdorf (musical prepa-
ration), and William Preston (rehearsal pianist). Graduate student Alison Norris will serve as assistant conductor and conduct one 
performance.

The production will be designed by Joseph Varga with lighting by Kenneth Ferencek, costumes by Hyewon Park, wigs by 
Jan Ross, and sound by Kyle Spradling. Scenery, Props, and Supertitles are courtesy of Madison Opera. Greg Silver will be 
the technical director and the production stage manager will be Sarah Marty. Others on the production staff include Teresa 
Sarkela, props coordinator; Kyle Sackett, operations manager for University Opera; Kelsey Wang, assistant costume designer; 
Isabel Coff, sound assistant; and assistant stage managers Meghan Stecker, Zak Wolff, Mckayla Murphy and Kaya Sarajian.

Ticket prices range from $45-$22 and are available in advance through the Campus Arts Ticketing offce at (608) 265-ARTS 
and online at http://www.arts.wisc.edu/ (click “box offce”). Tickets may also be purchased in person at the Wisconsin Union 
Theater Box Offce Monday-Friday, 11:30 a.m.-5:30 p.m. and Saturdays, 12:00-5:00 p.m. Tickets may also be purchased at the 
door beginning one hour before the performance.

Sweeney Todd is presented through special arrangement with Music Theatre International (MTI). All authorized performance 
materials are also supplied by MTI. www.mtishows.com

University Opera is a cultural service of the Mead Witter School of Music at the University of Wisconsin-Madison whose mis-
sion is to provide comprehensive operatic training and performance opportunities for our students and operatic program-
ming to the community. For more information, please contact opera@music.wisc.edu. Or visit the School of Music’s web site 
at music.wisc.edu.
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Revenge is best served…in the worst pies in London! by Kyle Sackett



Each May, the UW-Madison Division of the Arts celebrates artistic achievement,  
recognizes service to the arts, and supports arts research by bestowing Creative Arts Awards. In  
mid-January when the awards for this year were announced, Christopher Walker, Director of 
the Division of the Arts, said, “The Creative Arts Awards are integral to recognizing and support-
ing the research excellence generated by UW-Madison artists. Each of the honorees expands  
artistic knowledge within their specific discipline and advances the Wisconsin Idea.”  
Lindsey Meekhof, a DMA Candidate in Vocal Performance, was named a recipient of a 2022  
Graduate Student Creative Arts Award in the area of Student Arts Research and Achievement 
for her project titled “Staging Don Giovanni in Acknowledgment of the “Me Too” Movement.” 
Her award and others will be presented in a ceremony open to the public on Tuesday, May 
10, 2022. Lindsey will present her project video to the public on Sunday, March 27, 2022, at  
12 noon in the Collins Recital Hall of the Hamel Music Center. There will be a talkback  
afterwards where attendees can ask questions on the project.
Lindsey is a mezzo-soprano studying with Dr. Mimmi Fulmer. She was last seen on the stage at 

Music Hall in November 2021, singing the role of Edka in the first act of Jake Heggie and Gene Scheer’s Two Remain 
(Out of Darkness) - Krystyna Zywulska’s story. She will be singing the role of Mrs. Lovett in Stephen Sondheim’s 
Sweeney Todd with University Opera in March 2022. Lindsey has also performed in University Opera productions of 
I Wish It So: Marc Blitzstein - The Man in His Music; What’s Past is Prologue: The Unfinished American Conversation; 
and A Midsummer Night’s Dream. Lindsey was the recipient of Opera Props awards in 2019, 2020, and 2021.

Sachie Ueshima, a DMA Candidate in Vocal Performance, was named one of three winners 
of a 2021 Mead Witter School of Music Symphony Orchestra Concerto Competition. Sachie, 
along with the other winners, Shuguang Gong (piano) and Joshua Biere (tuba), will each  
perform with the Mead Witter School of Music Symphony Orchestra during the 2022 spring 
or fall semesters. Sachie will sing Alban Berg’s Sieben frühe Lieder (Seven Early Songs) for 
soprano and orchestra.

Sachie is a soprano studying with Dr. Julia Rottmayer. She was last seen on the stage at Music Hall 
in November, 2021, singing the lead role of Krystyna Zywulska in the first act of Jake Heggie and 
Gene Scheer’s Two Remain (Out of Darkness) - Krystyna Zywulska’s story. She sang previously in 
University Opera’s production of What’s Past is Prologue: The Unfinished American Conversation.

Opera Props congratulates Lindsey and Sachie and all the other award winners for their accomplishments!

DMA Candidates in Vocal Performance Win Competitions

Sachie Ueshima

Lindsey Meekhof
Photo by Carolina 

Smania Photography

Mead Witter School of 
Music Online Resources

The Mead Witter School of  
Music’s website was updated last 
year and relaunched in July 2021. 
If you haven’t checked it lately, you 
might enjoy scrolling through it. It 
can be found at http://music.wisc.
edu. Noteworthy additions are a 
new “Concerts & Events” calen-
dar system, which lists upcoming 
concerts and events and has a but-
ton to add an event to your online 
calendar; and an “Areas of Study” 
page, which provides substantial 
information on each area of study 
within the School of Music. Click 
on “Voice & Opera” to learn more 
about the program.

To subscribe to a monthly  
newsletter from the School of 
Music and a weekly newsletter 
of event announcements, go to 
http://music.wisc.edu/subscribe 
and enter your email address.

Remembering Helen Sanborn, a founder of UW Opera Props
The UW Opera Props Board and Advisors were saddened to learn 
of the death on December 27, 2021, of Helen Houg Sanborn, one of 
Props’ founders and a long-time supporter.

It was from a discussion in 1980 between Helen and then  
UW-Madison Opera Director Karlos Moser that the idea emerged to 
form a fundraising group to support the opera program, in particular, 
those needs not included in the academic budget.

With Karlos’s encouragement, a committee of 15 people met with Helen to get things  
started. On December 4, 1980, she sent out a letter addressed: “Dear Opera Freak,  
Opera Lover, Opera Friend.” The enthusiastic response at a follow-up meeting resulted in the  
formal organization UW Opera Props. Helen served as the first Treasurer.

Opera Props has endured for 41 years, helping raise the profile of University Opera in 
the community and providing financial support to the UW Voice and Opera program and 
awards to its students.

Helen also raised three sons, who along with their wives, enriched her life with seven grand-
children and one great granddaughter. Helen was an accomplished pianist and involved 
member of Bethel Lutheran Church. In retirement she helped found Bethel Horizons, an 
education and recreation center west of Madison, where she taught youth programs.

She had a long career in financial aid at the UW-Madison, helping students complete their 
educations. Helen even rented rooms in her home to UW music students, giving them 
a peaceful place to practice, a home life, and much encouragement. Helen will be long  
remembered by her friends and those she helped throughout her life. Her role in founding 
Opera Props is one for which we are very grateful.
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Opera Props Board member Mary Gordon has had one of her photographs se-

lected to be displayed at the 50th anniversary national exhibition of The Women’s 
Caucus for Art. The exhibition with the work of over 40 artists from around the 

world is running at the Bridgeport Art Center in Chicago from January 21 - Feb-

ruary 25, 2022. It is titled “Occupy the Movement, Intersect History with Impact.”

Mary’s photograph was selected for the show by juror Dr. Maura Reilly. The pho-

tograph, titled “Ensemble”, was taken at a November 2019 rehearsal of Universi-
ty Opera’s production of Benjamin Britten’s A Midsummer Night’s Dream. It de-

picts the fairies - Angela Fraioli, Maria Marsland, Lauren Schafer, and Miranda 

Kettlewell. Congratulations to Mary and to her subjects for receiving this honor!

Mary has been working with photography for almost 40 years. She said she has  

never run out of challenges. From the beginning she credits the support and  

friendship she has received from a wonderful group of mentors and friends in her 

hometown of Madison. In describing her experience photographing University  

Opera rehearsals and taking the “Ensemble” photograph in particular, Mary reflected:

“Rehearsing for an opera is being present in the moment, acting, singing, moving on stage. I have been privileged 

to listen, watch, learn, and try to interpret with photographs the work of UW Opera at the University of Wisconsin. 

Heartfelt thanks to the performers, Angela, Maria, Lauren, and Miranda for being such expressive subjects.” 

The Women’s Caucus for Art was founded in 1972 in connection with the College Art Association. It is a national 
organization with a multidisciplinary, multicultural membership of artists, art historians, students, educators, and 

museum professionals. Its mission is to create community through art, education, and social activism.

Kyle Sackett, a DMA candidate in Vocal Performance, was nominated as an ensemble  

member with The Crossing for a Grammy award in the category of Best Choral Performance 

for the compilation album “Rising w/ The Crossing”. This is the seventh nomination in six  
consecutive years for the choir.

Congratulations to Kyle and The Crossing!

The Crossing is an American professional chamber choir, conducted by Donald Nally and 

based in Philadelphia. It focuses on new music, commission and premiere works, and  

collaborates with various venues and instrumental ensembles.

Kyle is a baritone studying with Dr. Paul Rowe. He was last seen on the stage at Music Hall 

in November 2021, singing the role of Manfred Lewin in the second act of Jake Heggie and 

Gene Scheer’s Two Remain (Out of Darkness) - Gad Beck and Manfred Lewin’s story. Kyle also 
performed in University Opera’s production of What’s Past is Prologue: The Unfinished Amer-
ican Conversation.

Kyle began singing with The Crossing in 2015 when he was studying for an M.M. at Northwestern University. It was 

there that he met and sang for Donald Nally, who not only conducted The Crossing but also led the Northwestern 

University Choirs. Kyle had long admired the mission and level of The Crossing’s choral music. When given the 
opportunity, he joined them for a few concerts and recordings each year and then became a regular member of 

the ensemble.

When asked what receiving the Grammy nomination as part of The Crossing means to him, Kyle said:
“It is an honor to be recognized by the Recording Academy for the work we are doing at The Crossing. Singing with 

this choir over the years has been a life-changing experience. From the deep relationships with my colleagues, to 

the richness of the content on which we sing, to the challenges of presenting and premiering new works, to pio-

neering what choral music can look and sound like, all of the experiences with this ensemble have helped form 

the artist I am today. I look forward to what the next chapter is for us and for choral music in general, whether we 

take home the trophy or not.”
The 2022 Grammy Awards show, the 64th Grammy Awards, will be held Sunday, April 3, 2022, in Las Vegas at the 

MGM Grand Garden Arena. It will be televised on CBS.

The Crossing, with Ensemble Member Kyle Sackett, Nominated for a Grammy

Kyle Sackett
Photo by Janie Killips

Photograph by Opera Props Board Member Selected for 
Prestigious Exhibition

“Ensemble” by Mary Gordon
Digital image, archival pigment 

print, fine art paper,  
Framed 18” x 14”, 2020

Left to right:  Angela Fraioli, 
Maria Marsland, Lauren Schafer, 

and Miranda Kettlewell
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Alumni News: 2015 Opera Props Awardee Fabian Qamar
Since receiving his M.M. in Vocal Performance in 2016, Fabian Qamar has carried on a multi- faceted career 
in Wisconsin that reflects his joy in creating music. Believing music can be viewed as the original language, 
he embraces musical realms from the church to the club, from the concert hall to pickup jam sessions, and 
from American music to world music.
Fabian got a well-balanced background during his undergraduate days at Lakeland University in Sheboygan, 
with a double major in voice and viola. Fabian explained that the great thing about his experience at Lakeland 
was his ability to take a wide range of classes, including conducting. He conducted its choir on tour and be-
cause of Lakeland’s relationship with the Sheboygan Symphony, he was able to pursue independent studies 
in conducting with Dr. Kevin McMahon (another UW-Madison alumnus), who was the Sheboygan Symphony 
Orchestra Music Director and Conductor, 2010-2020. Fabian actually plays many instruments: piano, viola, 
guitar, and church organ, with additional experience in percussion and horn.
After an appearance by UW-Madison Professor Mimmi Fulmer with the Sheboygan Symphony and singing 
in her master class, he became interested in graduate work at UW-Madison. Once there he acquired knowl-
edge and skills to apply to his unique set of career paths. Fabian especially cites working with James Doing 
on technique, and David Ronis on acting and role preparation. The connections and relationships with other 
students from all over the world were also highlights.
Much of Fabian’s current work centers on the world of sacred music. As Associate Director of Sacred Music 
at St. Stanislaus Oratory in Milwaukee, Fabian is regularly featured singing a breadth of repertoire from Gre-

gorian chant and early music to orchestral masses, frequently in collaboration with period 
ensembles and Milwaukee Symphony musicians. Since beginning at St. Stanislaus in 2010, 
he has contributed to the greater instrumental involvement in a variety of ways, includ-
ing writing original orchestrations, arrangements, and compositions. He has also made his 
mark as an organist and improvisor, and directed a section of the children’s choir program 
and taught individual voice lessons to choir members.
Fabian has also been active in the musical scene in Sheboygan. He was Director of the She-
boygan Symphony Chorus for four years and of the Sheboygan Symphony Youth Orchestra 
Sinfonia for five years. At his Qamar Studio, Fabian teaches voice, violin, viola, and piano.
In the jazz world, Fabian is a founder of Jive Safely, a jazz trio based out of Southeastern 
Wisconsin. In addition, he’s a regular pianist of the back-up band for the Milwaukee trio The 
Radio Rosies.
Fabian’s artistic parents encouraged him. His father was the jazz legend and afromusicolo-
gist trailblazer Nadi Qamar (aka Spaulding Givens). Nadi Qamar played with Charlie Parker, 
Charles Mingus, Nina Simone, and countless others. He was an important part of the heal-
ing process in NYC after the riots of the 1960s. He toured across the USA, West Indies, Ja-

pan, and Australia, and played in FESTAC ’77 in Lagos, Nigeria. He married Rose Ann Dolski, who trained as an actress and dancer 
at UW-Green Bay. Eventually they moved to her hometown of Kewaunee, where they raised Fabian and his sister (also an artist). It 
was Rose who introduced Fabian to singing. Nadi spent long days composing, handcrafting African instruments, studying, writing, 
and recording. Nicolet Bank, the Neville Public Museum, and the UW-Green Bay Music Department have collections of his instru-
ments. Some of his recordings can be found in Smithsonian Folkways.

Fabian’s future plans include getting into film music composition, doing more with Jive Safely, and promoting his father’s life and music.
In addition to singing the role of Don Basilio in The Marriage of Figaro at UW-Madison, Fabian was the 1st Armored Man in The 
Magic Flute. He also performed in Amahl and the Night Visitors with the Oregon Straw Hat Players.
Fabian is one of many UW voice alumni working in Wisconsin. Here are more:
Sam Handley, Executive and Artistic Director of the Green Lake Festival of Music, reports that “the Green Lake Festival of Music 
2021 provided great music making! ‘2022: The Sunrise Season’ will be a full return of all of our most cherished programs, including 
the Chamber Music Institute, Composer Residency, Choral Institute, and a Children’s Chorus in coordination with the Boys and 
Girls Club. LunART, a Madison-based collective founded by UW alum Dr. Iva Ugrcic, will open our season June 10. Other artists 
include the prodigious pianist Anastasiya Magamedova and Grammy Award nominated Aizuri String Quartet. UW Alum Sarah 
Brailey will headline our annual gala.”
Ariana Douglas (B.M., 2013) is teaching elementary school general music in Menasha. She has “not returned to performing, yet. 
I have heard from several colleagues that productions are once again being canceled due to the pandemic. It continues to be an 
unfortunate situation for all who are involved in the arts.”

Fabian Qamar as 
Don Basilio in the 

2015 UW-Madison 
production of The 

Marriage of Figaro.

UW Opera Props Board of Directors: Tom Akagi - Treasurer; Ann Campbell; Barbara Furstenberg  -  Recording  
Secretary; Mary Gordon; Kathleen Harker - Vice President; Dan Koehn - President; Sarah Marty; Marianne Paker -  
Membership Chair; Benjamin Schultz-Burkel. Advisory Board: Kristine Bengtson, Dan Shea, Peg Wallace

Address: UW Opera Props, P.O. Box 5586, Madison, WI 53705
Website UWOPERAPROPS.org  •  Email uwoperaprops@gmail.com •  Like us on facebook

Photo by Belanne Pibal. Jive Safely at The 
Hub Studio Café in Sheboygan Falls, WI
Left to right: Fabian Qamar, piano and 

vocals; Thomas Pibal, percussion: Doug 
Peterson, bass



2021-2022 UW Opera Props Members updated through 1/31/2022
Thank you for your generous and heartfelt contributions!

JOIN! RENEW! DONATE!
Your membership to UW Opera Props funds
financial awards for talented singers in the 

Voice and Opera Program. Our fiscal year runs 
from June 1st - May 31st.

Name Email

Address Phone

In Memory of In Honor of

P.O. Box 5586
Madison, WI 53705

Guarantor ($1000+): Tom and Betty Akagi, Martha and Charles Casey, Mary Gordon, Kathleen Harker, Dean and Carol Schro-
eder, Miriam Simmons, Jon Sorenson, Paul A. Wertsch, M.D., Anonymous
Benefactors ($500+): Ann Campbell, Lau and Bea Christensen, Kathleen Mary Hornemann, Dr. Stanley and Shirley Inhorn, 
Gretchen Macht and Len Nosal, Karlos and Melinda Moser, Pamela Ploetz, Georgia Shambes, Dan and Gail Shea, Susan Zaeske
Sponsors ($250+): Alfred Andreychuk and Allan Deptula, Linda Clauder, Barbara Furstenberg, Dr. Robert and Linda Graeb-
ner, Daniel and Mark Koehn, Charles Leadholm, Peter and Jill Lundberg, Lynn and Gary Mecklenburg, Marianne and Ken Paker, 
Dianne Sattinger and Randall Wilkins, Benjamin and Peter Schultz-Burkel, Peg and Ron Wallace, Robert and Anne Woodson
Sustainers ($150+): Mark Bradley and Anne Hansen, Richard Brualdi and Mona Wasow, Susan Cook and Roger Pierson, John 
DeMain, Jean Druckenmiller, June Gengler, Susan Humphrey, Noel Marie and Steven Jay Klapper, Ginny Moore Kruse, Rod-
ney Pflaum, Cam Williams
Supporters ($100+): Lawrence Bechler, Jeffrey A. Bradisse, Gary and Malgorzata Dahl, Dr Richard and Doris Dubielzig, 
Jeanne Flood, Deirdre Wilson Garton, Mike George, Jane Henning, Bruce Hoffman, Rev. Margaret Irwin, Rebecca and Kyle Ke-
telsen, Charles Kulp and Marie Duquette, Christopher and Jana Lind, Kathleen McElroy, Sharifa Merchant, Geri Naymick, Kato 
Perlman, Donna Peterson, Roger and Linda Pettersen, Jane and Evan Pizer, Margaret Rasch, Sherry Reames, Ruth Sanderson, 
Bela and Ruth Sandor, Helen Schmedeman, Mary V Schroeder, Randall and Patricia Schultz, David O Staats, Martha Taylor and 
Gary Antoniewicz, Donald and Joanna Thompson, Eve Wilkie
Households ($50+): Carole and Daniel Doeppers, James and Susan Doing, Rosemary Dorney, Charles Franklin and Liane 
Kosaki, James and Antoinette Guarrine, Dennis and Vicki Hill, Fern and Bill Lawrence, Sigurd Midelfort, Jay Ranney, John and 
Sarah Schaffer, Francis and Sally Schrag, Franklin and Jennie Stein, Joseph Varga
Individuals ($35+): Kristine Bengtson, Cynthia Chin, Diane Garton Edie, Eunice Gibson, Susan E Jordan, Barbara Klein, Joan Lundin, 
Dr. Donald J Mash, Tess Mulrooney, Karen Peterson, Joan Riggs, Sarellen Schuh, Tom Solheim, Cheri Teal, Liz Vowles, Ann Wallace
Tribute gifts given: $100 given in memory of John Barker by Bela and Ruth Sandor; $100 given in memory of Daniel Caul-
field by Roger and Linda Pettersen; $150 given in memory of Barbara DeMain by John DeMain; $70 given in memory of Tim-
othy N. Fast by Rosemary Dorney; $100 given, in memory of William Flood by Jeanne Flood; $150 given in memory of James 
Furstenberg by Barbara Furstenberg; $200 given in memory of John Kruse by Ginny Moore Kruse; $500 given in memory of 
John Kruse by Dan and Gail Shea; $100 given in memory of Bill Owen by Kathleen McElroy; $150 given in memory of Howard 
Pflaum by Rodney Pflaum; $100 given in memory of Patricia Struck by Lawrence Bechler; $200 given in memory of Jackie 
Wood by Susan Humphrey; $250 given in memory of Charles Anderson and in honor of Mary Anderson by Alfred Andreychuk 
and Allan Deptula; $150 given in honor of Mary Gordon by Jean Druckenmiller; $50 given in honor of Jamie Rose Guarrine by 
James and Antoinette Guarrine; $250 given in honor of Kathy Harker by Lynn and Gary Mecklenburg; $100 given in honor of 
Kathy Harker by Martha Taylor and Gary Antoniewicz; $500 given in honor of Professor David Ronis by Susan Zaeske; $1000 
given in honor of Dr. Benjamin Schultz - Burkel by Jon Sorenson
List updated 1/31/2022, including donations received during UW Opera Props 2021-2022 Fiscal Year which runs from June 1, 2021, through May 31, 2022.
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