
The UW Opera Props Board and Advisors were saddened by the death of Professor Emeritus of History 
at the University of Wisconsin-Madison John W. Barker on Oct. 24, 2019.  We express our 
condolences to his widow, Margaret, and his children, Christopher Barker and Ellen Anderson.  John 
was dedicated to the history of Medieval Europe during his nearly four-decade career at the UW-
Madison.  He was also devoted to classical music and opera and wrote extensively on both.  He was an 
early and long-time member of the Opera Props Board, for many years serving as President and writing 
valuable treatises called The Opera Prompter on the operas presented at UW-Madison.
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Love, fidelity, partner swapping, and morality collide in 
Mozart’s topsy-turvy COSÌ FAN TUTTE  

Following this fall’s sold-out run of Benjamin Britten’s A 
Midsummer Night’s Dream, University Opera continues to explore 
the vicissitudes of love with Mozart’s beloved Così fan tutte.  
Blending rollicking humor with keen insight and barely concealed 
cynicism, Così features some of the most ravishing music Mozart 
ever wrote.   

Performances are at Music Hall on the UW-Madison campus 
     Friday, February 28 and Tuesday, March 3 at 7:30pm 
     Sunday, March 1 at 2:00pm 
Conductor: Oriol Sans, Director of Orchestral Activities 
Director: David Ronis, Karen K. Bishop Director of University 
Opera 

T h e s t o r y o f C o s ì i s r e l a t i v e l y 
straightforward.  On a dare from Don 
Alfonso, Ferrando and Guglielmo don 
disguises to test the faithfulness of their 
fiancées by wooing each other’s betrothed.  
Much comedy ensues.  The women – goaded 
by their maid, Despina, who is on the take 
from Alfonso – at first resist, but eventually 
give in and fall in love with the “wrong” 
men.  In the end, all is revealed and 
ostensibly resolved.   

But beneath the surface, things aren’t so simple.  As the plot 
develops, the characters are drawn into murky psychological and 
emotional territory, and troubling questions emerge.  Is love really 
so fleeting?  When the women fall for the “wrong” men, do the 
men’s affections also shift to their new partners?  And what about 
Don Alfonso, the instigator of the whole affair?  And Despina, the 
ladies’ maid, who is also complicit.  What’s in it for them?  When 
all is said and done, what kind of toll does this partner-swapping 
take on everyone involved?  For all its hilarity, Così fan tutte ends 
up being a complex psychological study of human nature that 
addresses serious questions about love and attachment.  

The UW-Madison production places Così in 1920, a time in which 
the early women’s rights movement was gaining momentum.  
Against this backdrop, this story of male manipulation takes on 
greater dimensionality and nuance.  When Despina encourages the 
ladies to have affairs with the “strangers,” she embodies the kind 
of free spirit that was emblematic of the roaring 20s.  Likewise, 
Don Alfonso, written as an 18th century libertine, becomes a true 
bon vivant in this milieu – another example of the spirit of the 
times.  What’s more, the choices that the four lovers are faced with 
can easily be seen to mirror the shifting social landscape of the 
post-World War I era.  

The Cast 
     Fiordiligi: Rachel Love and Cayla Rosché 
     Dorabella: Chloe Agostino and Julia Urbank 
     Despina: Carly Ochoa, Anja Pustaver, and Kelsey Wang 
     Ferrando: Benjamin Hopkins 
     Guglielmo: Kevin Green 
     Don Alfonso: James Harrington 

The production will be designed by Joseph Varga with lighting by 
Zak Stowe.  Sydney Krieger and Hyewon Park will be the costume 
designers; Lydia Berggruen, the props designer; Jan Ross, hair and 
wig designer; and the production stage manager will be Dylan 
Thoren.  Others on the production staff include Benjamin Hopkins, 
operations manager for University Opera; Alice Combs, master 
electrician; assistant stage managers Grace Greene and Cecilia 
League; and Ashley Haggard and Kelsey Wang, costume 
assistants.  

Tickets are $25.00 for the general public, $20.00 for senior citizens and 
$10.00 for UW-Madison students, available in advance through the 
Campus Arts Ticketing office at (608) 265-ARTS and online at http://
www.arts.wisc.edu/ (click "box office"). Tickets may also be purchased in 
person at the Wisconsin Union Theater Box Office Monday-Friday, 11:30 
a.m.-5:30 p.m. and Saturdays, 12:00-5:00 p.m. and the Vilas Hall Box 
Office, Monday-Friday, 11:30 a.m.-5:30 p.m., and after 5:30 p.m. on 
University Theatre performance evenings.  Tickets may also be purchased 
at the door beginning one hour before the performance.  The Carol 
Rennebohm Auditorium is located in Music Hall, at the foot of Bascom 
Hill on Park Street. 

Cosi Fan Tutte--University Opera 2020 
Notes on the scenic image 

This opera is about a wager that reveals a range of emotional 
and relational conditions, all wrapped up in the sublime music 
of Mozart.  The issues are essentially abstract.  What might be 
the appropriate setting--a casino? An amusement park?  The 
director and I did not find either choice particularly compelling.  
The characters seem to live in a hermetic world, mostly devoid 
of the usual elements of social structure and economics.  Social 
class is barely implied.  The two lead female characters are not 
scullery maids in love:  they’re proper young ladies who can 
afford a servant.  Beyond that, the characters live in the 
moment, riding the waves of emotional connections. 

Ostensibly, the story takes place in Naples and many 
productions even include a distant view of Vesuvius.  Given the 
importance of the intangible elements of deception, seduction, 
betrayal, and contrition, I felt that an abstract approach was 
justified, although our visual setting includes a nod to the 
suggestion of a nearby coast bordering on water.  Otherwise, 
the set features the most abstract of colors upon which shifting 
emotional states can be projected. The color I refer to is white, 

which encompasses the entire spectrum, symbolically evident 
in the mercurial variety of moods expressed by the characters as 
the plot unspools. Besides scenery, all productions involve 
coordination with costumes and lighting and in this case those 
visual elements play an exceptionally strong role in describing 
the intimate but ever-changing world which our characters 
inhabit. 

As to the disguises the beaux will assume, traditional 
productions have them entering as “Albanians.”  We are not 
doing Albanians; I won’t give away the idea we’ve come up 
with.  Our aim was to present the two swains in guises that the 
ladies might find exotic and replete with masculine allure, 
including appropriate facial hair. Our choice indirectly refers to 
a bit of Wisconsin industrial history, not originally intended.  
Sometimes the pieces of a dramatic puzzle manage to fit 
together by happenstance. 

Fully staged operas, as opposed to concert productions, usually 
have the requirement of presenting actor-singers in a variety of 
physical positions relative to each other and gesturally 
descriptive of their specific circumstances at any given moment 
in the story.  To that end, the set has been devised to offer 

s e v e r a l l e v e l s a n d 
pathways, allowing for a 
r a n g e o f s t a g i n g 
compositions.  The set is 
based on an arrangement 
of geometr ic forms, 
mos t ly c i rcu la r and 
rectilinear.  I would like 
to think that this choice 
coordinates with the 
fresh, lucid quality that 
characterizes Mozart’s 
music, a prime example 
of classical style.  The 
choice of using basic 
s h a p e s a l s o a l l o w s 
characters and audience 
to project their changing 
emotional states onto the 
visual stage picture. 

Cosí fan tutte is Mozart’s most expansive and musically demanding opera.  Mozart wrote Cosí to impress, because he was in 
financial difficulty and needed both a success and a boost to his prestige in a fiercely competitive environment.  As it turned out, 
1790 was the twilight of opera buffa in Vienna, and the opera was regarded by contemporaries as “too learned” and by many 
19th-century spectators as either frivolous or immoral.  Since the 1920s audiences have come to appreciate the formal perfection 
of the text and Mozart’s multilayered music. 
We invited set designer Joseph Varga, who designed the set for the Shannon Hall production of Puccini’s La Bohème in 2018, to 
return to the Viewpoint column to discuss his ideas for David Ronis’s production of Cosí fan tutte. 
Varga has been a scenic designer for over thirty years, working primarily in regional professional companies.  Local audiences 
have seen his work most recently in Forward Theater’s production of Sarah Ruhl's play For Peter Pan on Her 70th Birthday. He 
taught set design at UW-Madison for twenty years and is now a professor emeritus. 

Preliminary scenic design sketch for Cosi fan Tutte by Joseph Varga
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Appleton native Ariana Douglas graduated from UW-Madison in 2014 and did graduate studies at Louisiana 
State University.  She joined the Florentine Opera as a Young Artist for their 2015-2016 season.  At Florentine 
she created the role of Mrs. Vance in the world premiere of Sister Carrie, a  collaboration of composer Robert 
Aldridge and librettist Herschel Garfein.  Ariana participated in a workshop project at the Glimmerglass Opera 
for another new work, Blue, a chamber opera by Jeanine Tesori & Tazewell Thompson.  Blue will be 
presented by the Lyric Opera of Chicago in June.  We asked Ariana for her thoughts about these experiences 
with contemporary works. 

1)  How was your experience preparing for and rehearsing Sister Carrie different from preparing for a 
traditional opera?  

My experience preparing for Robert Aldridge and Herschel Garfein's contemporary opera, Sister 
Carrie, was similar to my preparation for traditional operas. I review the text by reading the libretto to understand the opera from a 
literary point of view. This preparation allows me to develop ideas about my character and the scenes I am involved in. After reading 
the libretto, I spend time reviewing notes at the piano and because this opera was a world premiere, many hours were spent 
reviewing text, notes and rhythms. The rehearsal process for Sister Carrie was similar to most rehearsals I have been involved in over 
the years. However, there was a sense of additional pressure and jitters because it was a world premiere and it was the first time my 
character Mrs. Vance had ever been performed.  

OPERA NEWS reported that “Florentine Opera scored a success with Sister Carrie”, adding that “Standouts included Ariana Douglas’s Mrs. 
Vance.”  The production has been released as a CD.  Joshua Rosenbaum, reviewing the CD for Opera News, pointed out that “Ariana Douglas, 
as the socialite Mrs. Vance, delivers in grand style a showpiece aria that demonstrates how Carrie and Hurstwood have been welcomed into 
New York’s elite circles.” 

2)  Please describe your involvement in the development of Blue. 
I was selected to be involved in the workshop of Blue at The Glimmerglass Festival in the summer of 2018. My roles were Girlfriend 
#1 and The Nurse. Jeanine Tesori, the composer, appeared at every rehearsal and gave her input to each singer how she wanted to 
portray this opera. The director, Tazewell Thompson, also gave his dramatic input for each singer to discover their character. We began 
the rehearsal process with a table read of the libretto and this allowed for all singers, assistant director and stage managers involved to 
provide their input. Throughout the two-week workshop rehearsal process, I witnessed singers develop ideas that carried on to the final 
final product of the work which premiered at The Glimmerglass Festival in July 2019. Although I was not involved in the final version 
of the world premiere, it was exciting to hear the rave reviews and pure honesty the piece has to offer. Blue is one of the most riveting 
contemporary operas and I know there are several black male teenagers in this country who can identify with this piece.  

3)  Why should lovers of traditional repertoire support new works? 
The importance of creating new opera is critical in today's world because there is nothing like performing or watching something be 
created that no one has never seen or heard before. Yes, there are traditional operas I too, consider classics such as Aida, La bohème, 
and Carmen. However, contemporary operas such as Sister Carrie, Blue or Three Decembers bring new creativity on behalf of the 
composer and singer to the stage. It is exciting as a singer to sing what the living composer has written and to have a dialogue and 
exchange ideas with the composer throughout the rehearsal process. Traditional opera lovers should embrace and support new work 
because composers are working hard to have their work heard and performed. More often than not, companies are consistently 
programming their seasons with contemporary works and Blue is a perfect example of this.  

Ariana will be featured in the up-coming Madison Opera production of Orpheus in the Underworld in April. 

Help Support the UW Opera Program with a Contribution to Opera Props 
I wish to join Opera Props for 2019-20 at the following level: 
_____ Individual $35 _____ Household $50 _____ Supporter $100 _____ Sustainer $150 _____ Sponsor $250 

_____ Benefactor $500 _____ Guarantor $1000 Other $__________        

OR: I am already a 2019-20 Props member, but wish to make an additional contribution of $_________________. 

Name & Address: ________________________________________________________________________________________ 

Email Address: ___________________________________________________   Phone: ________________________________ 
Please make checks payable to UW Opera Props. Mail to: UW Opera Props ℅ Marianne Paker, 9 Horseshoe Bend, Madison, WI 
53705-4271.  
Or become a member and donate online at: uwoperaprops.org/donations 
Props’ fiscal year runs from June 1, 2019 through May 31, 2020. Contributors will be acknowledged in the Opera Props newsletter and online unless 
otherwise requested. Your support of the UW Opera Program is tax-deductible to the extent allowed by law.

2019-20 UW Opera Props Members - Thank you for giving! 
Opera will continue to thrive as a living art form only if the supply of operatic voices is continually replenished. By contributing to the 

education of young singers, and building audiences better able to appreciate them, members of Opera Props help to ensure the future of opera. 

Guarantor ($1000+) 
Tom and Betty Akagi, John Jeffrey Gibbens, Kathleen Harker, Kathleen Mary Hornemann 

Benefactors ($500+) 
Karlos and Melinda Moser, Pamela Ploetz, Dean and Carol Schroeder, Georgia Shambes, Dan and Gail Shea, Paul A. Wertsch, M.D. 

Sponsors ($250+) 
Ann Campbell, Jennifer Chiaverini, Lau and Bea Christensen, Linda Clauder, Betty and Steve Cohen, Dr. Robert and Linda Graebner, Michael Keller, Lynn 
and Gary Mecklenburg, James and Christine Molloy, Stephen Morton, Dianne Sattinger and Randall Wilkins, Peg and Ron Wallace, Robert and Anne 
Woodson 

Sustainers ($150+) 
Mark Bradley and Anne Hansen, Richard Brualdi and Mona Wasow, Dr. Richard and Doris Dubielzig, J. Laurence Everard, Barbara Furstenberg, June 
Gengler, Mary Gordon, Peter and Jill Lundberg, Marianne and Ken Paker, Don Placzkowski, David O. Staats, Donald and Joanna Thompson, Joseph Varga 

Supporters ($100+) 
Jim and Ann Addis, Charles Bauer and Charles Beckwith, Jeffrey A. Bradisse, James Campbell, Martha and Charles Casey, Susan Cook and Roger Pierson, 
Kathryn Curtis, Gary and Malgorzata Dahl, Jean Druckenmiller, Mike George, Heidi Gottman, Ronnie Hess and Monroe Rosner, Noel Marie and Steven Jay 
Klapper, Helaine Kriegel, Charles Kulp and Marie Duquette, Fern and Bill Lawrence, Charles Leadholm and Jeanne Parus, William Mott and Julie Skinner, 
Kathleen Otterson, Kato Perlman, Donna Peterson, Roger and Linda Pettersen, Jane and Evan Pizer, Sherry Reames, Helen Schmedeman, Mary V. 
Schroeder, Helen Wineke, one anonymous 

Households ($50+) 
Carole and Daniel Doeppers, Jeanne Flood, Brandon Hayes, Dennis and Vicki Hill, Susan Humphrey, Rev. Margaret Irwin, Christopher and Jana Lind, J. 
Marshall and Millie Osborn, Rodney Pflaum, Joseph Ranney, Margaret Rasch, Ruth Sandor, Miriam Simmons, Bill and Robby Sonzogni, one anonymous 

Individuals ($35+) 
Helen Baldwin, Lawrence Bechler, Kristine Bengtson, Cynthia Chin, Elizabeth Conklin, Rosemary Dorney, Susan E. Eichhorn, June Johnson, Annette 
Knapstein, Dr. Donald J. Mash, Cynthia May, Geri Naymick, Jane O'Connell, Julie Ottum and David Runstrom, Gregory Schmidt, Sarellen Schuh, Thomas 
and Sandy Solheim, Maryann Steckling, Suzan Stodder, Esther Taylor, Christine Thomas, Judith Utevsky and Steve Rankin, Liz Vowles, Peter and Anne 
Wadsack, Ann Wallace, Joan Yagla, one anonymous 

Additional gifts given 
$50 given in honor of Ann Campbell by James Campbell 
$50 given in memory of Susan Campbell by James Campbell 
List updated 12/31/19. UW Opera Props’ fiscal year runs from June 1, 2019, through May 31, 2020. 

Madison Opera Bus Trip to Lyric Opera of Chicago on February 19, 2020 to see Tchaikovsky’s The Queen of Spades.   
Brandon Jovanovich will be singing the great tenor role of Gherman  

and the acclaimed soprano Sondra Radvanovsky will be singing the role of Lisa. The performance begins at 7 pm.   
For more information or to sign-up, contact Fern Lawrence at fernlawrence@hotmail.com. 

Congratulations to Karlos Moser, Professor Emeritus at the University of Wisconsin-Madison, who 
will be celebrating his 90th birthday on Sunday, Feb. 9, 2020.  Karlos was Professor of Music, Artistic 
Director and Conductor of the Opera at UW-Madison from 1960 until his retirement in 1998.  He had 
the original idea in the early 1980s for a friends organization that would enhance the opera program by 
strengthening a sense of participation among audience members and by establishing annual financial 
awards for promising students or to meet unexpected needs.  It developed under the guidance of opera 
friends in the community and became UW Opera Props.  Happy birthday, Karlos! 

ALUMNI CORNER: Catching up with Ariana Douglas by Barbara Furstenberg

Lindsey Meekhof hopes to help foster a new generation of opera fans. 
“There are a few ways I think we can grow audiences through community engagement and connection.  I love children’s 
operas, panels before operas that are open to the public, modernizing famous operas, and of course performing new works 
that cover important topics of today.  The venue where I performed with the South Bend Lyric Opera has a lounge area and 
bar right next door.  Audience members often stay and engage with the cast after the production.  Social media engagement is 
vital in this modern world to help promote the opera.  I love what some companies have done with videos previewing the 
production, and giving a background on the plot.  Having affordable nights for younger audiences is also incredibly 
important.  I want the opera to feel like a place anyone can come to enjoy, and discuss their feelings about a production.  I 
care very deeply about making opera accessible for everyone.” 

Lindsey is eager to perform more works by living composers:  “The opera Dead Man Walking engages the audience in a really challenging 
topic.  I love its composer Jake Heggie. I am currently working on an aria from the show for our opera scenes production!  It is beautiful, but 
very difficult both technically and emotionally.  A female composer I love is Missy Mazzoli.  I could name many more composers writing 
wonderful new operas that should be performed everywhere.”  
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the years. However, there was a sense of additional pressure and jitters because it was a world premiere and it was the first time my 
character Mrs. Vance had ever been performed.  

OPERA NEWS reported that “Florentine Opera scored a success with Sister Carrie”, adding that “Standouts included Ariana Douglas’s Mrs. 
Vance.”  The production has been released as a CD.  Joshua Rosenbaum, reviewing the CD for Opera News, pointed out that “Ariana Douglas, 
as the socialite Mrs. Vance, delivers in grand style a showpiece aria that demonstrates how Carrie and Hurstwood have been welcomed into 
New York’s elite circles.” 

2)  Please describe your involvement in the development of Blue. 
I was selected to be involved in the workshop of Blue at The Glimmerglass Festival in the summer of 2018. My roles were Girlfriend 
#1 and The Nurse. Jeanine Tesori, the composer, appeared at every rehearsal and gave her input to each singer how she wanted to 
portray this opera. The director, Tazewell Thompson, also gave his dramatic input for each singer to discover their character. We began 
the rehearsal process with a table read of the libretto and this allowed for all singers, assistant director and stage managers involved to 
provide their input. Throughout the two-week workshop rehearsal process, I witnessed singers develop ideas that carried on to the final 
final product of the work which premiered at The Glimmerglass Festival in July 2019. Although I was not involved in the final version 
of the world premiere, it was exciting to hear the rave reviews and pure honesty the piece has to offer. Blue is one of the most riveting 
contemporary operas and I know there are several black male teenagers in this country who can identify with this piece.  

3)  Why should lovers of traditional repertoire support new works? 
The importance of creating new opera is critical in today's world because there is nothing like performing or watching something be 
created that no one has never seen or heard before. Yes, there are traditional operas I too, consider classics such as Aida, La bohème, 
and Carmen. However, contemporary operas such as Sister Carrie, Blue or Three Decembers bring new creativity on behalf of the 
composer and singer to the stage. It is exciting as a singer to sing what the living composer has written and to have a dialogue and 
exchange ideas with the composer throughout the rehearsal process. Traditional opera lovers should embrace and support new work 
because composers are working hard to have their work heard and performed. More often than not, companies are consistently 
programming their seasons with contemporary works and Blue is a perfect example of this.  

Ariana will be featured in the up-coming Madison Opera production of Orpheus in the Underworld in April. 

Help Support the UW Opera Program with a Contribution to Opera Props 
I wish to join Opera Props for 2019-20 at the following level: 
_____ Individual $35 _____ Household $50 _____ Supporter $100 _____ Sustainer $150 _____ Sponsor $250 

_____ Benefactor $500 _____ Guarantor $1000 Other $__________        

OR: I am already a 2019-20 Props member, but wish to make an additional contribution of $_________________. 

Name & Address: ________________________________________________________________________________________ 

Email Address: ___________________________________________________   Phone: ________________________________ 
Please make checks payable to UW Opera Props. Mail to: UW Opera Props ℅ Marianne Paker, 9 Horseshoe Bend, Madison, WI 
53705-4271.  
Or become a member and donate online at: uwoperaprops.org/donations 
Props’ fiscal year runs from June 1, 2019 through May 31, 2020. Contributors will be acknowledged in the Opera Props newsletter and online unless 
otherwise requested. Your support of the UW Opera Program is tax-deductible to the extent allowed by law.

2019-20 UW Opera Props Members - Thank you for giving! 
Opera will continue to thrive as a living art form only if the supply of operatic voices is continually replenished. By contributing to the 

education of young singers, and building audiences better able to appreciate them, members of Opera Props help to ensure the future of opera. 

Guarantor ($1000+) 
Tom and Betty Akagi, John Jeffrey Gibbens, Kathleen Harker, Kathleen Mary Hornemann 

Benefactors ($500+) 
Karlos and Melinda Moser, Pamela Ploetz, Dean and Carol Schroeder, Georgia Shambes, Dan and Gail Shea, Paul A. Wertsch, M.D. 

Sponsors ($250+) 
Ann Campbell, Jennifer Chiaverini, Lau and Bea Christensen, Linda Clauder, Betty and Steve Cohen, Dr. Robert and Linda Graebner, Michael Keller, Lynn 
and Gary Mecklenburg, James and Christine Molloy, Stephen Morton, Dianne Sattinger and Randall Wilkins, Peg and Ron Wallace, Robert and Anne 
Woodson 

Sustainers ($150+) 
Mark Bradley and Anne Hansen, Richard Brualdi and Mona Wasow, Dr. Richard and Doris Dubielzig, J. Laurence Everard, Barbara Furstenberg, June 
Gengler, Mary Gordon, Peter and Jill Lundberg, Marianne and Ken Paker, Don Placzkowski, David O. Staats, Donald and Joanna Thompson, Joseph Varga 

Supporters ($100+) 
Jim and Ann Addis, Charles Bauer and Charles Beckwith, Jeffrey A. Bradisse, James Campbell, Martha and Charles Casey, Susan Cook and Roger Pierson, 
Kathryn Curtis, Gary and Malgorzata Dahl, Jean Druckenmiller, Mike George, Heidi Gottman, Ronnie Hess and Monroe Rosner, Noel Marie and Steven Jay 
Klapper, Helaine Kriegel, Charles Kulp and Marie Duquette, Fern and Bill Lawrence, Charles Leadholm and Jeanne Parus, William Mott and Julie Skinner, 
Kathleen Otterson, Kato Perlman, Donna Peterson, Roger and Linda Pettersen, Jane and Evan Pizer, Sherry Reames, Helen Schmedeman, Mary V. 
Schroeder, Helen Wineke, one anonymous 

Households ($50+) 
Carole and Daniel Doeppers, Jeanne Flood, Brandon Hayes, Dennis and Vicki Hill, Susan Humphrey, Rev. Margaret Irwin, Christopher and Jana Lind, J. 
Marshall and Millie Osborn, Rodney Pflaum, Joseph Ranney, Margaret Rasch, Ruth Sandor, Miriam Simmons, Bill and Robby Sonzogni, one anonymous 

Individuals ($35+) 
Helen Baldwin, Lawrence Bechler, Kristine Bengtson, Cynthia Chin, Elizabeth Conklin, Rosemary Dorney, Susan E. Eichhorn, June Johnson, Annette 
Knapstein, Dr. Donald J. Mash, Cynthia May, Geri Naymick, Jane O'Connell, Julie Ottum and David Runstrom, Gregory Schmidt, Sarellen Schuh, Thomas 
and Sandy Solheim, Maryann Steckling, Suzan Stodder, Esther Taylor, Christine Thomas, Judith Utevsky and Steve Rankin, Liz Vowles, Peter and Anne 
Wadsack, Ann Wallace, Joan Yagla, one anonymous 

Additional gifts given 
$50 given in honor of Ann Campbell by James Campbell 
$50 given in memory of Susan Campbell by James Campbell 
List updated 12/31/19. UW Opera Props’ fiscal year runs from June 1, 2019, through May 31, 2020. 

Madison Opera Bus Trip to Lyric Opera of Chicago on February 19, 2020 to see Tchaikovsky’s The Queen of Spades.   
Brandon Jovanovich will be singing the great tenor role of Gherman  

and the acclaimed soprano Sondra Radvanovsky will be singing the role of Lisa. The performance begins at 7 pm.   
For more information or to sign-up, contact Fern Lawrence at fernlawrence@hotmail.com. 

Congratulations to Karlos Moser, Professor Emeritus at the University of Wisconsin-Madison, who 
will be celebrating his 90th birthday on Sunday, Feb. 9, 2020.  Karlos was Professor of Music, Artistic 
Director and Conductor of the Opera at UW-Madison from 1960 until his retirement in 1998.  He had 
the original idea in the early 1980s for a friends organization that would enhance the opera program by 
strengthening a sense of participation among audience members and by establishing annual financial 
awards for promising students or to meet unexpected needs.  It developed under the guidance of opera 
friends in the community and became UW Opera Props.  Happy birthday, Karlos! 

ALUMNI CORNER: Catching up with Ariana Douglas by Barbara Furstenberg

Lindsey Meekhof hopes to help foster a new generation of opera fans. 
“There are a few ways I think we can grow audiences through community engagement and connection.  I love children’s 
operas, panels before operas that are open to the public, modernizing famous operas, and of course performing new works 
that cover important topics of today.  The venue where I performed with the South Bend Lyric Opera has a lounge area and 
bar right next door.  Audience members often stay and engage with the cast after the production.  Social media engagement is 
vital in this modern world to help promote the opera.  I love what some companies have done with videos previewing the 
production, and giving a background on the plot.  Having affordable nights for younger audiences is also incredibly 
important.  I want the opera to feel like a place anyone can come to enjoy, and discuss their feelings about a production.  I 
care very deeply about making opera accessible for everyone.” 

Lindsey is eager to perform more works by living composers:  “The opera Dead Man Walking engages the audience in a really challenging 
topic.  I love its composer Jake Heggie. I am currently working on an aria from the show for our opera scenes production!  It is beautiful, but 
very difficult both technically and emotionally.  A female composer I love is Missy Mazzoli.  I could name many more composers writing 
wonderful new operas that should be performed everywhere.”  



Upcoming Vocal Events 
February 1, 8:00 pm (Mead Witter Foundation Concert Hall, 
Hamel Music Center) Beethoven Symphony Extravaganza. 
Christopher Taylor will perform Beethoven Symphonies 1 & 9. 
Music faculty members Mimmi Fulmer and Paul Rowe, and graduate 
students Sarah Brailey, Thore Dosdall, & Benjamin Liupaogo will 
join in for the finale of the 9th symphony. Tickets-$20. 

February 16, 6:30 pm (Collins Recital Hall, Hamel Music 
Center) Bridge of Song (voice/viola/piano ensemble focusing on 
Nordic music) Free. 

February 16, 2:00 pm (Mead Witter Foundation Concert Hall, 
Hamel Music Center) UW Wind Ensemble: Celebrating Black 
History Month with Mr. Zion Baptist Church Gospel Choir and 
soloist DaSean Stokes. Free 

February 17, 1:15-3:15 pm (Music Hall) Bridge of Song Master 
Class. Free. 

February 28 & March 3 (7:30 pm), March 1 (2:00 pm), 
(Music Hall), University Opera - Così fan tutte. Tickets $10-$25 

April 4, 7:30 pm (Mead Witter Foundation Concert Hall, Hamel 
Music Center) Combined Choirs. Free 

April 11, 8:00 pm (Mead Witter Foundation Concert Hall) UW 
Chorale. Free 

April 14, 7:30 pm (Music Hall) Opera Scenes. Free. 

April 18, 8:00 pm (Mead Witter Foundation Concert Hall, Hamel 
Music Center) Choral Reunion Concert featuring Concert Choir, 
Madrigal Singers and choral alumni. Beverly Taylor, conductor. Free. 

April 25, 8:00 pm and April 26, 7:30 pm (Mead Witter 
Foundation Concert Hall, Hamel Music Center) Choral Union: 
Giuseppe Verdi's Requiem. Beverly Taylor, conductor. Tickets-
$10-$18. 

May 2, 6:00 pm (Wisconsin Union Theater, Shannon Hall) 
Renée Fleming takes the stage with pianist Inon Barnatan for 
a Gala Concert in celebration of the 100th Anniversary Concert 
Series. Tickets-$120. 

Student Recitals, Collins Recital Hall, Hamel Music Center. Free. 
January 31, 6:30 pm, Jing Liu, DMA 
February 21, 6:00 pm, Brooke Wahlstrom, MM 
February 29, 2:30 pm, Amanda Lauricella, DMA 
February 28, 3:00 pm, Lindsey Meekhof, DMA 
April 3, 3:00 pm, Kelsey Wang, MM 
April 4, 12:00 pm, Ashleigh Kent, Senior Recital 
April 18, 1:00 pm, Angela Peterson, Senior Recital 
April 19, TBA, Anja Pustaver 
April 24, 7:30 pm, Miranda Kettlewell, Senior Recital 

*Concert-goers are encouraged to double-check times and any 
possible cancellations on www.music.wisc.edu/events/ as they 
make plans to attend recitals and events.
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DINNER RESERVATION RSVP   Please indicate Entrée #1 Pork Prime Rib  $39 
                                                                                     or Entrée #2 Almond Crusted Cod  $39 
                               or Entrée #3 Butternut Squash Ravioli  $39 

Dinner guest name(s) ________________________________ Entrée choice: ________________@ $______ 

Dinner guest name(s) ________________________________ Entrée choice: ________________@ $______ 

Dinner guest name(s) ________________________________ Entrée choice: ________________@ $______ 

Dinner guest name(s) ________________________________ Entrée choice: ________________@ $______ 

                                                              Total check amount enclosed (payable to UW Opera Props) $______ 
Please return reservation card by Feb. 20th to:  
   UW Opera Props, ℅ Kathleen Harker, 350 S. Hamilton St. #704, Madison, WI 53703  

Or you can send in your dinner reservation and pay online at: uwoperaprops.org 

Questions? Write to uwoperaprops@gmail.com or call Kathleen Harker at 203-554-4986. 

Contact name and phone (just in case): ________________________________________________________

Join us for dinner before the opera on Friday, February 28, 2020!  

UW Opera Props dinner at the University Club (803 State St. Mall) 
5:00-5:45 pm  Fellowship and cash bar in the Fireside Room (lower level) 
5:45-7:00 pm  Dinner in the Banquet Room (lower level adjacent to Fireside Room) 

Our Program: Joining us to discuss their reactions to preparing and singing this particular 
opera, and related topics, will be Rachel Love (Fiordiligi) and Julia Urbank (Dorabella) cast 
members for the Sunday performance of Così fan tutte.  

The Menu, with choice of entrée: 

    SALAD: Mixed Greens Garden Salad with Balsamic Vinaigrette. 

    ENTRÉES - Choose one of the following: 

1. Pork Prime Rib - Roasted on the bone with candied apples, pear brandy, maple 
cream. 

2. Almond Crusted Cod - Fresh cod filet, crusted in toasted almonds and finished with 
lemon beurre blanc. 

3. Butternut Squash Ravioli - Tossed with basil cream and finished with blistered 
tomatoes and goat cheese curds. 

    DESSERT: Chocolate Mousse Topped with Sweet Cream 

All meals are served with a mixed greens salad, chef’s choice of seasonal accompaniments, 
house-made bread, water, coffee and hot tea. The cost is $39 per person. No extra fees. Price 
includes the 20% service charge and 5.5% sales tax. Wine and beer, etc. available from the cash 
bar. 

Così fan tutte: 7:30 pm performance, Music Hall 
As always, our Props Board members will be providing refreshments in the lobby after the 
performance. See you there! 

Board of Directors 
  Tom Akagi 
  Treasurer 

  Kristine Bengtson 
  President 

  Ann Campbell 
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  Membership Chair 

  Dan Plummer 

 Advisory Board 
  Dan Shea 
  Peg Wallace 

Email 
uwoperaprops@gmail.com 

Website 
uwoperaprops.org 


