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Riveting theatre, achingly beautiful music abound in upcoming University Opera of La Bohème 

University Opera takes over the Wisconsin Union Theater 
for a three-day run of Puccini’s masterpiece 

On February 
23, 24 and 25, 
U n i v e r s i t y 
O p e r a , i n 
collaboration 
w i t h t h e 
W i s c o n s i n 
Union Theater, 
will present a 
s p e c i a l 
production of 
P u c c i n i ’ s 
t i m e l e s s 
mas te rp iece , 
La Bohème at 
Shannon Hall.  This marks the first time in over 15 years that 
University Opera has staged a production at the Union Theater 
and the first bona fide opera production in the space since the 
theater’s renovation in 2014.  Conducted by interim UW-
Madison Director of Orchestras, Chad Hutchinson, and directed 
by Karen K. Bishop Director of Opera, David Ronis, the 
production will be performed in Italian with English supertitles.  
It will take full advantage of the many upgrades to Shannon Hall, 
in particular, the expanded orchestra pit which will accommodate 
the UW Symphony Orchestra. 

Arguably Puccini’s most beautiful work, La Bohème, blends 
riveting theatre with sumptuous music.  The incomparable score 
accompanies the story of Rodolfo and Mimi, a penniless poet 
and a seamstress, who fall in love and suffer through heartbreak 
and tragedy.  Along for the ride are Rodolfo’s fellow starving 
artist buddies, Marcello, Schaunard, and Colline, as well as 
Marcello’s sassy yet bighearted girlfriend, Musetta, all surviving 
on laughter and the promise of love.  

Says longtime University Opera supporter Kathleen Harker: “I 
am excited to see opera return to Shannon Hall at the Union 
with the University Opera’s lavish production of Puccini’s La 
Boheme. I have fond memories of seeing my first opera, a 
touring Metropolitan Opera production of ‘Madama Butterfly,’ 
at the Memorial Union in 1965.” 

La Bohème is a work chock full of memorable arias including 
Rodolfo’s “Che gelida manina” and Mimi’s “Mi chiamano 
Mimi”), both from the end of the first act, when Mimi and 
Rodolfo fall in love; as well as Musetta’s Waltz, “Quando m’en 
vò” which Musetta sings in the lively second act to arouse 
Marcello’s jealousy.  It was also the inspiration for Rent, 
Jonathan Larson’s musical theater adaptation of the material, 
recently seen at the Overture Center in a national touring 
production. 

University Opera’s production sets La Bohème in Paris of 1925, 
the period called les années folles, “the crazy years” – France’s 
version of the Roaring Twenties – during which time so many 
famous artists and intellectuals found themselves in the City of 
Light.  Among the crowd at the Café Momus in the second act, 
audience members might be able to pick out characters inspired 
by some of these famous expats – F. Scott and Zelda Fitzgerald, 
Salvador Dalí, Simone de Beauvoir, Man Ray, and Ernest 
Hemingway, to name a few.  Director Ronis comments: “We’re 
so excited to be presenting this timeless, heart-wrenching story 
against the backdrop of the vibrant cultural and artistic milieu of 
Paris in the 1920s.  The environment is a natural fit for 
generating the emotionally charged performances that really 
make La Bohème so fulfilling to see.”   

The transposition of the story to the 1920s also provides fertile 
ground for the imagination of set designer Joseph Varga, UW-
Madison Emeritus Professor of Scenic Design in the Department 
of Theatre and Drama.  For this production, Varga has designed a 
non-literal unit set that functions beautifully for both indoor and 
outdoor scenes, the background of which features a stunning 
roofscape view of Paris.  Varga is joined by M.F.A. student 
lighting designer, Sruthi Suresan, costume designers Sydney 
Krieger and Hyewon Park, and props designer Jennifer Childers.  
Completing the production team will be production manager 
Martie Barthel-Steer, technical director Greg Silver, scenic 
painters Teresa Sarkela and Yoshinori Asai, prop manager Jo 
Chalhoub, rehearsal pianist Sarah Williams, assistant director 
Sarah Kendall, and assistant stage managers Meghan Stecker and 
Delaney Egan. 

This large production will involve over 80 UW-Madison students 
– singers, instrumentalists, and stage crew – as well as 10 young 
performers who are members of Madison Youth Choirs.  Most of 
the principal roles will be double cast.  Shaddai Solidum and 
Yanzelmalee Rivera will split performances as Mimi. UW-
Madison doctoral candidate and Madison Opera Studio Artist 
Benjamin Liupaogo will divide performances of Rodolfo with 
José Muñiz.  Katie Anderson and Claire Powling will both 
perform the role of Musetta, Matt Chastain and alum James Held 
will be Marcello, Nicholas Damiano and John McHugh will 
perform Schaunard.  Guest artist and alum Benjamin Schultz-
Burkel will be seen as Colline, Jeremiah Gile as Benoit, and Jake 
Elner as Alcindoro.  UW-Madison vocal coach, Dr. Daniel Fung 
will be responsible for the musical preparation. 

Tickets are $38 for premium seating, $30 general admission, $25 
senior tickets, $15 non-UW-Madison students and $10 UW-
Madison students and are available in advance through the 
Campus Arts Ticketing office at (608) 265-ARTS and online. 
Tickets may also be purchased in person at the Wisconsin Union 
Theater Box Office. Because shows often sell out, advance 
purchase is recommended. If unsold tickets remain, they may be 
purchased at the door beginning one hour before the 
performance.  
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VIEWPOINT: A Set Designer’s Perspective by Joe Varga

SPRING 2018

Joseph Varga has been a scenic designer for over thirty years, 
working primarily in regional professional companies. Local 
audiences have seen his work at Milwaukee Rep, Madison 
Rep, Forward Theater, Four Seasons and other Madison 
companies. Overture audiences have enjoyed his sets for 
Madison Ballet's The Nutcracker since 2004. He taught set 
design at UW-Madison for twenty years and is now a 
professor emeritus. 

Puccini’s music conveys the story of La Bohème…the visual 
elements work in tandem with the music.  Puccini’s specific 
art--and one reason why he is considered a Verismo 
composer--is his ability to sketch character, situation, plot and 
emotion with a few deft strokes.  In contrast to earlier styles 
which acknowledge music “for its own sake” by interrupting 
the action, Puccini incorporated the sheer beauty of musical 
sound into the storytelling.  Ordinary conversation is often the 
basis for Puccini’s scenes, and the music is really a “scene” 
rather than a stand-alone aria.  

Puccini tells the story concisely but with a fullness of impact. 
As in real life, the impression of time moving is not 
consistent.  Sometimes the story just flows as things happen; 
but there are also points where time seems to stand still in 
glorious emotional outpourings.  Nobody captured the feeling 
of young love better than Puccini.  Puccini is always adept at 
setting the scene.  Act II begins with the notes running up and 
down the scale in boisterous fashion, illustrating the bustle of 
a street fair in full swing, the fizz and bright lights of a night 
on the town.  Act III opens with softly descending notes--
snow falls, wistfully beautiful, yet a little somber. 
About the set.  Director David Ronis has placed the story in 
the heady era of international ex-pats living in the “city of 
light” at the dawn of Art Deco, ca. 1925, a forward-looking 
time of optimism and artistic ferment; a good time to be 
young and in love.  I felt that the scene on stage should 
express the milieu of these characters, not realistically but in a 
way that indicates the quality of their world and how they see 
it.  The Paris cityscape upstage, featuring the city’s most 
famous icon, shows off the view that our bohemians see from 
their vantage point (a view they mention in the opening 
scene).  The back wall of the building is nonexistent, which is 
how you can see the city vista beyond.  No wonder the 
inhabitants of this enclave are experiencing a heating 
problem! The overall look of the space is urban-industrial, 
invaded by struggling young artists who’ve creatively carved 
out a home for themselves.  The architecture is loosely based 
on old photographs of the wooden warehouse that housed the 
Statue of Liberty before it was shipped to America. 
I’ve attempted to turn this intimate four-act opera into a one-
set show that serves each of the three major locales in the 
story. I am ably aided by our lighting designer and in turn 
have offered her opportunities literally to throw light upon the 
time of day, the weather, and the mood of each scene. That’s 
one reason for the translucent windows, which coincidentally 

are a common characteristic of industrial spaces. Through 
lighting, colors can shift, satisfying the need for variance 
among the scenes.  The main set establishes the flavor of the 
environment, while a few scenic additions help to specify 
each scene. 

 In summary: 
Act I:  Circa 1925 an urban setting, not a standard domestic place, 
but home to a bunch of young artists – with a vista of Paris, the 
Eiffel Tower (completed in 1889) plainly visible. 

Act II: A galleria, with sides and overhead cover, otherwise open-
air. Café Momus is indicated by the Deco-styled sign and festive 
strings of lights signaling a fête d’hiver. 

Act III:  Winter courtyard, snowing… tavern lights at one side. 

Act IV: Returns to the initial scenic image, but with a different tone 
in lighting. 



Spring 2018 
Vocal Events 
February 11, 1:30 pm (Morphy) 
Recital of songs by Grieg and 
Sibelius. Guest artists: Anna Hersey, 
soprano & Alan Johnson, piano. 
Free. 

February 23-24, 7:30 pm, Feb. 25, 
3:00 pm, (Memorial Union, Shannon 
Hall) University Opera — Puccini’s 
La Bohème. Tickets $10-$15 
(students), $25-$38 (adults) 

February 28, 4:30-6:00 pm 
(Morphy) Presentation on TMJ 
disorders by occupational therapist 
Lisa Dussault. Free. 

March 2, 5:15 pm (Morphy) Prof. 
Mimmi Fulmer Voice Studio Recital. 
Free 

March 15, 7:00 pm (Mills) Le 
Domaine Musical: Stravinsky: 
Berceuses du Chat (soloist: Mimmi 
Fulmer), L’histoire du soldat. Free 

March 16, 7:30 pm (Mills) Guest 
Artists: Duo Cortona 

March 19, 7:00 pm (Mead Witter 
School of Music TBD) LECTURE 
with Guest artist: Kristina Bachrach 
& Daniel Fung – The Recovered 
Voices Initiative. Works are written 
by composers who were suppressed 
or killed during the Nazi regime.  
Recital is March 20, 7:00 pm 
(Music Hall). Both events are free. 

April 6, 7:00 pm (Mills) Prof. James 
Doing Voice Studio Recital. Free. 

April 13, 7:00 pm (Music Hall) 
Wisconsin Singers Spring 
Showcase. 

April 20, 8:00 pm (Mills) Combined 
Choirs Concert. Free. 

April 21, 8:00 pm (Mills) Concert 
Choir. Free. 

April 22, 3:30 pm, (Morphy Hall) 
Master Recital: Sarah Kendall, 
soprano  

April 22, 4:00 pm (Part 1)  
April 22, 7:00 pm (Part 2) 
(Mills) Choral Union & Chamber 
Orchestra: Bach’s St. Matthew 
Passion. Beverly Taylor, conductor 
(Tickets $8-$15) 

April 28, 8:00 pm, (Mills) Madrigal 
Singers & Chorale: “Free Wheeling: 
A Tribute to the Bicycle” with choirs 
and a jazz quintet. Bruce Gladstone, 
conductor. 

A pre-opera dinner on Friday, February 23, 2018, opening night for La Bohème 

Sponsored by the UW-Madison Mead Witter School of Music and UW Opera Props. 
Please join us and other opera enthusiasts for dinner before the opera!  

Both the dinner and La Bohème will be in the Memorial Union (800 Langdon St.) 

    5:00-5:30 pm Fellowship  
        Cash bar that includes all top-self liquors for mixed drinks, a variety of bottled beers,  
        house wine and soda. 

    5:30-7:00 pm Dinner Choices 
 Dinners include salad, dinner rolls, coffee and Union Fudge Bottom Pie for dessert.  

 1. Lightly breaded farm-raised chicken, chardonnay sauce, red pepper puree, herb oil, 
 Yukon mash and seasonal vegetable. 
 2. Spaghetti squash nest, risotto cakes, and grilled ratatouille. 
       * The chef will accommodate specific dietary restrictions so please let us know in advance. 

This meal is $35 inclusive (there are no additional tip/tax fees).  
Guests assume all charges for drinks at the cash bar. 

To confirm your dinner reservation, please send by Feb. 13th: 
• Your list of dinner partners & their preferred dinner choice (1. Chicken or 2. Spaghetti squash) 
• Your contact information (email and phone) 
• Check for your group ($35 per person, payable to “UW Opera Props”) 

Send to Kathleen Harker, 350 S. Hamilton St. #704, Madison, WI 53703. You can also email 
your reservation info to UWOperaProps@gmail.com and let us know your check is in the mail. 

Questions? Call Kathleen Harker at 203-554-4986 or write UWOperaProps@gmail.com.

Tom Akagi - Treasurer 
Kristine Bengtson - President 
Ann Campbell 
Barbara Furstenberg - Recording Secretary 
John Jeffrey Gibbens 
Kathy Harker - Interim Membership Chair 

James Molloy 
Dean Schroeder - Vice President 
Robert Woodson 

Advisory Board  
Dan Shea 
Peg Wallace 

THE OPERA PROPS BOARD              UWOperaProps.org

Opera Props News is published each semester for the members of UW Opera Props.  
See archived newsletters at www.UWOperaProps.org/newsletters/ 

On November 4, 2017, Opera 
Props board members Ann 
Campbell, Kathy Harker and 
Dan Shea and fellow Props 
m e m b e r K y r a S i d o w e r e 
p r i v i l e g e d t o a t t e n d t h e 
Wisconsin District Metropolitan 
O p e r a N a t i o n a l C o u n c i l 
auditions in Brookfield, WI. 

Seven of the twenty-eight hopefuls were from 
the University of Wisconsin: current students 
Katie Anderson, Matt Chastain and Wesley 
Dunnagan, and alumnae Lydia Rose Eiche, 
Meghan Hilker, Lindsay Metzger and Anna 
Polum - and one of the six winners was Lindsay 
Metzger! Lindsay's chosen arias were "Deh, per 
questo istante solo" from Mozart's La Clemenza 
di Tito  and "What a Movie!" from Bernstein's 
Trouble in Tahiti. 

Lindsay received her M.M. degree in 2014, 
studying with Professor Julia Faulkner and then 
- Director of Opera William Farlow. UW 
audiences will remember her in the title role of 
Ariodante, as Béatrice in Béatrice et Bénédict, 
and as Beppo in  L'Amico Fritz, as well as the 
guest artist for the 2016 UW Opera Props 
Showcase Concert. In 2014-2015 she was a 
Studio Artist with the Florentine Opera of 
Milwaukee; currently she is in her third and 
final year at the Ryan Center of the Chicago 
Lyric Opera. 

As a District winner, Lindsay received an award 
of $2,250. She now advances to the Upper - 
Midwest Regional Auditions, which will be held 
in St. Paul, MN on March 25, 2018. We will all 
be cheering her on!  

http://UWOperaProps.org
mailto:UWOperaProps@gmail.com
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Joanna A. Overn 
1924 - 2017 
Members of the board of Opera Props were deeply saddened to learn that Joanna Overn had passed away in 
December. She was a long - time member of Opera Props and of the board, retiring only a few years ago because of 
declining health. She was a very generous supporter of the UW Opera: among other things, the curtain on the stage 
of Music Hall was a gift from her. 
Joanna was passionate about music, especially opera, and she devoted much of her life to sharing that passion with 
others. She loved singing, and she enjoyed getting to know the singers in the UW Opera program. Her enthusiasm 

and her support of Madison Opera were legendary: many people in the community were introduced to Madison Opera because of her 
efforts. She was one of the founding members of Madison Opera. She performed with the company from its beginning, singing the role of 
Musetta in the 1963 production of La Bohème, their first fully - staged opera, which was performed in the East High School auditorium. 
In the decades that followed, she sang in the opera chorus and also in small roles through the 1985 - 1986 season.   
She was also a teacher. Drawing on her vast knowledge of opera and its history, she taught a very popular class at MATC. She also wrote 
study guides for Madison Opera productions, which were distributed to teachers and others participating in the company's arts education 
programs, and she gave preview lectures before the performances.  
Joanna was a huge cheerleader for both the UW Opera and Madison Opera. She was a wonderful friend and colleague, and she will be greatly 
missed. 

Help Support the UW Opera Program with a Contribution to Opera Props 
I wish to join Opera Props for 2017-18 at the following level: 
_____ Individual $25 _____ Household $50 _____ Supporter $100 _____ Sustainer $150 _____ Sponsor $250 

_____ Benefactor $500 _____ Guarantor $1000 Other $__________        

OR: I am already a 2017-18 Props member, but wish to make an additional contribution of $_________. 

Name & Address: __________________________________________________________________________________________ 

Email Address: ___________________________________________________   Phone: _________________________________ 

Please make your membership check payable to UW Opera Props. Props’ fiscal year runs from June 1, 2017 through May 31, 2018. 
Contributors will be acknowledged in the Opera Props newsletter and online unless otherwise requested. Your support of the UW Opera Program 
is tax-deductible to the extent allowed by law. Mail checks to: Kathleen Harker, 350 S. Hamilton St., #704, Madison, WI 53703.

Charles F. Anderson 
1946 - 2018 

Charles Anderson was also a long - time member of the Opera Props board. He was an advocate for music and 
theater, but he especially loved opera, and he traveled extensively throughout the country to see productions by 
many different companies. He was a generous and enthusiastic supporter of UW Opera, and many of his 
contributions were for production expenses, including the beautiful costumes for Ariodante and the surtitles for that 
and other foreign - language operas. 

Shortly after he and his wife, Mary, arrived in Madison in the mid - 1970s, they joined a select group gathered by Professor Karlos Moser 
to help create a support group for UW Opera. Thus Opera Props came into being in 1980, and both Charles and Mary worked tirelessly to 
establish a base of enthusiasts for UW's opera productions and the students in the program. Over the years it has been interesting to follow 
the progress of those students. We have also had the pleasure of interacting with the opera program's faculty and with other local 
companies, including Madison Opera and Opera for the Young, that are glad to hire our students and give them additional experience.  

For a glimpse of Charles's contributions during his thirty - five years on the Opera Props board, visit our website, 
www.uwoperaprops.org, where, under Mission and History, you can see the scope of his work, and especially in the Newsletters section, 
where his enthusiasm and commitment are particularly evident in the signed articles from 1977 - 2008. (Earlier work is not available, and 
his later work is usually unsigned.) It was a distinct pleasure to work with him during those years, an era that included the latter half of the 
career of Professor Karlos Moser, as well as Professor William Farlow's and the beginning of the current term of Professor David Ronis.  

Our deep appreciation, dear Charles, and our fond recollection, of all those years of generous devotion. Ave atque vale.  

SPRING 2018

IN MEMORIAM 
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