
FALL 2019

University Opera’s outside-of-the-box production of Benjamin 
Britten’s A MIDSUMMER NIGHT’S DREAM evokes the 1960s 
world of Andy Warhol. 

This fall, University Opera steps outside the proverbial box, setting 
Benjamin Britten’s adaptation of Shakespeare’s A Midsummer Night’s 
Dream at The Factory, Andy Warhol’s famous (or perhaps infamous) 
studio, in the mid-1960s. The magical plot of Midsummer revolves 
around the adventures of four lovers and six “rustics,” or “rude 
mechanicals,” all manipulated by a group of fairies.  It features the 
machinations of Oberon, King of the Fairies, trying to get even with his 
queen, Tytania, with whom he is at odds.  While the rustics prepare to 
perform at the wedding of Theseus and Hippolyta, Oberon also 
attempts to influence the love interests of four young people.  Mistakes 
are made, and the lovers’ allegiances are thrown into confusion.  But in 
the end, all is resolved as those assembled for the wedding enjoy the 
rustics’ performance of the hilarious “Pyramus and Thisby” play. 

Britten and his partner, Peter Pears, masterfully crafted the libretto for 
A Midsummer Night’s Dream from Shakespeare’s iconic play, trimming 
the text and re-ordering some scenes.  The result is a beautifully 
balanced, atmospheric yet playful musical version of Shakespeare’s 
play that regularly delights audiences. 

The UW-Madison production imagines Oberon as a kind of Andy 
Warhol character, and his kingdom as Warhol’s workspace/playspace, 
The Factory.  Some of the other characters are loosely modeled on 
those who were active in Warhol’s world.  Tytania is inspired by Edie 
Sedgwick, Puck resembles Ondine, one of the Warhol Superstars, and 
the lovers are artists employed at The Factory.  The “mechanicals” are 
depicted as a hodgepodge group of misfit blue collar workers, Warhol 
wannabes, who come together as an avant-garde theater troupe.  The 
stories of the fairies, lovers, and mechanicals converge at the wedding 
of Theseus and Hippolyta who, in this setting, are arts philanthropists 
whose wedding takes place at, naturally, The Factory. 

Oberon: Thomas Aláan 
Tytania: Amanda Lauricella & Kelsey Wang   
Puck: Michael Kelley 
Boy Damon:Tanner Zocher 
Helena: Jing Liu & Rachel Love 
Hermia: Chloe Agostino & Julia Urbank 
Lysander: Benjamin Liupaogo & DaSean Stokes 
Demetrius: Kevin Green 
Mechanicals: James Harrington (Bottom), Jake Elfner (Quince), Thore 
Dosdall (Flute), Jack Innes (Starveling), Jeffrey Larson (Snout), & 
Benjamin Galvin (Snug).   
Fairies: Miranda Kettlewell (Cobweb), 
Lauren Shafer (Mustardseed), Madelaine 
Trewin (Moth), and Brooke Wahlstrom 
(Peaseblossom) & Chloé Flesch, Angela 
Fraioli, Maria Marsland, & Maria 
Steigerwald.  
Hippolyta: Lindsey Meekhof  
Theseus: Paul Rowe 

The production will be designed by Greg Silver (also the Technical 
Director) with lighting by Kenneth Ferencek. Sydney Krieger and 
Hyewon Park will be the costume designers; Jennifer Childers, the 
props designer; Lindsey Meekhof, the assistant director; and the 
production stage manager will be Sarah Luedtke.  Others on the 
production staff include Benjamin Hopkins, operations manager for 
University Opera; Alice Combs, master electrician; assistant electrician 
Rachael Wasson; assistant stage managers Grace Greene and Cecilia 
League; and Ashley Haggard and Kelsey Wang, costume assistants.  

All performances are in Music Hall 
Fri,, November 15th at 7:30 pm 
Sun., November 17th at 2:00 pm 
Tues., November 19th at 7:30 pm 
Conductor: Oriol Sans, Director of Orchestral Activities 
Director: David Ronis, Karen K. Bishop Director of Opera 

A free pre-performance panel discussion which will take place: 
November 17, 2019, 12:30 – 1:20 pm at Music Hall 

On the panel will be: 
 

Joshua Calhoun-Associate Professor of English, UW-Madison  
Steffen Silvis-Ph.D. Candidate in Interdisciplinary Theatre Studies, 
UW-Madison 
Douglas Rosenberg-Professor of Art, UW-Madison 
David Ronis-Karen K. Bishop Director of Opera, UW-Madison 
Susan Cook-Director of the Mead Witter School of Music, Moderator 

Tickets are $25.00 for the general public, $20.00 for senior citizens and $10.00 for 
UW-Madison students, available in advance through the Campus Arts Ticketing 
office at (608) 265-ARTS and online at http://www.arts.wisc.edu/ (click "box office"). 
Tickets may also be purchased in person (at the Wisconsin Union Theater Box Office 
Monday-Friday, 11:30 a.m.-5:30 p.m. and Saturdays, 12:00-5:00 p.m. and the Vilas 
Hall Box Office, Monday-Friday, 11:30 a.m.-5:30 p.m., and after 5:30 p.m. on 
University Theatre performance evenings) or at the door beginning one hour before 
the performance.  The Carol Rennebohm Auditorium is located in the Music Hall, at 
the foot of Bascom Hill on Park Street.

Julia Urbank on Hermia: “When I initially decided to 
minor in Women, Gender, and Sexuality Studies and 
the University of Massachusetts- Amherst, I saw it as 
a way to study something completely different from 
my music major. Since then, I have come to see the 
two fields as consistently intertwined. In opera in 
particular, we have a tendency to characterize many 

leading women as "ditzy", "dumb", or "flirty" without really doing 
a deeper dive into why these women make the choices they do. We 
also often talk about women having "mad scenes" in operas and 
chalk it up to the women being "crazy" instead of trying to 
understand the (usually) completely valid reasons why they might 
be having such an intense reaction. With Hermia, she frequently 
has these moments of heightened emotion in the opera where it's 
easy to see her as completely unhinged, but in reality, her 
circumstance completely justifies her response! Because of this, 
I'm working on presenting Hermia as being actually quite 
grounded and true to herself — she's not just a naive young girl 
hopelessly in love with Lysander, she's way more dynamic and 
powerful than that.” 

Shakespearian Opera with Pop Art and Go-go boots! by David Ronis 



VIEWPOINT: A Composer’s Perspective by Jeff Gibbens

FALL 2019

Listening to Britten’s A Midsummer Night's Dream. 
In 2017, when University Opera produced Britten’s Turn of the 
Screw, I said in an article, “Rediscovering Britten,” that Britten is 
universally accepted as an opera composer, especially in the English 
language; his writing for stage performance is popular, effective, 
and rigorous; and his body of work is performed regularly. There is 
a debate about how far Britten went to appeal to audiences which 
would reject modern music otherwise, which I think is irrelevant. A 
work for community performance like Noye’s fludde employs 
considerable artifice to achieve a direct compositional style. A true 
prodigy, Britten began composing in the early 1920s, the peak of 
the careers of Vaughan Williams, Holst, and his teacher Frank 
Bridge, and his music was forever marked by the transition in 
British culture from the Edwardian period to an island variety of 
Modernism. Britten feels free to adopt idioms from any past 
stylistic period if they are in line with what he is trying to say, but 
his sound world is derived from the traditions of the 20th century, 
from the banner year for innovation of 1913 (coincidentally the year 
he was born) to the early 1970s. 

Britten is well known for engaging with contemporary 
psychological and political issues in works like Peter Grimes, Billy 
Budd, and the War Requiem. In A Midsummer Night’s Dream, there 
would seem to be none of that, as he and Peter Pears adapted one of 
Shakespeare’s most famous plays using Shakespeare’s own text 
exclusively. The diction used on Britten’s own recording from the 
mid- ‘60s is in the standard idiom used for Shakespeare’s plays in 
the late 19th and early to mid-20th century, while the designs in the 
original 1960 production at Aldeburgh built on the established 
performance tradition of pageantry and winged fairies. However, 
the dramatic structure of the opera raises a host of problems, and the 
listener would be ill advised to sit back and take a sound bath in the 
magical vocal and orchestral textures. (I can attest that the drowsy 
end of Act I, where the characters are put to sleep for the first time, 
will have the same effect on listeners if they are not careful.) 

Most of Act I of the Shakespeare play is deleted. The opening 
dialogue of Theseus and Hippolyta is moved to Act III, scene 2, 
where it functions as a prologue to the resolution where the 
mechanicals present their play, the threads of the four lovers’ action 
are tied up, and the fairies pronounce their blessing on the ensuing 
nuptials. At the beginning of the opera, the first character we 
encounter is the forest, captured in memorable, eerie glissandos for 
string orchestra.  This forest theme recurs throughout the opera, 
reminding the listener of primacy of Nature. The first animate 
characters we encounter are the fairies, who prepare the dialogue of 
Oberon, countertenor, and Tytania, coloratura soprano. Oberon and 
Tytania sing a duet explaining their contention over the changeling 
boy and describe the disruption it has caused to the elements and to 
daily life. Their music is melodically and harmonically the most 
complex in the work, and nothing is more complex or creates more 
atmosphere than the tricky lines Britten gives to Oberon when he is 
singing alone.  

Each of the human orders, the court, the lovers, and the 
mechanicals, also has its own recurring musical idiom. The 
mechanicals range from wrong-note passages which display their 
awkwardness to a Stephen Foster-like lyrical style in the Pyramus 
and Thisby play. The lovers are more anguished and chromatic, and 
Britten favors them with a blistering contrapuntal quartet in Act II 
recalling 19th-century German opera more than anything else in the 

score. The action of 
the opera uses the 
framing device of 
b e g i n n i n g i n 
twilight, moving to 
darkest night in Act 
II, and proceeding 
from dawn to the 
bright lights of court 
in Act III. The stately 
manner of Theseus 
and Hippolyta grows 
o u t o f t h i s 
transformation. 

While Theseus and 
his wedding were 
central to the play, 
Oberon is the prime 
inst igator of the 
action here, and the 
natural and human 
order is not restored 
u n t i l h e h a s 
triumphed over Tytania. Oberon appears to act justly when handling 
the romantic problems of the humans, but is an autocrat in the fairy 
realm. In the play, the character we identify with is Bottom, who 
prevails in spite of a combination of overconfidence and 
cluelessness. His brief union with Tytania, the climax of the play, is 
overshadowed in the opera by Oberon’s machinations and the 
distress of the four lovers. 

In Britten’s problem works, like Turn of the Screw, he is consumed 
by the problem of how to live authentically in a closed society. In 
the second Elizabethan age, Britten no longer shares Shakespeare’s 
confidence that the enthusiasm of the mechanicals will prevail over 
the arbitrary and capricious regime of Oberon. The only real solace 
in Britten’s Dream comes when the fairies return to their proper role 
within the natural order, symbolized by the forest.

Vivien Leigh as Titania with Oberon in 1937

Alfred Deller as Oberon with Tytania in the 1960 premiere



Opera Props is pleased to have awarded grants to the following students for the current school year!  

Baritone Jacob Eliot Elfner, a fifth year senior in Vocal Performance, hails from Hartland, 
Wisconsin. During his time at UW, Jake has portrayed Cinderella’s Prince in Into the Woods, 
Alcindor in La Bohème, a cast member in A Kurt Weill Cabaret, and a chorus member in 
Falstaff.  He has also appeared as a soloist with UW-Madison’s Choral Union for the St. 
Matthew Passion (Judas).  This season, Jake will appear in A Midsummer Night's Dream.  
Jake thanks his loving family for their consistent support, as well as his voice teacher and 
mentor, Paul Rowe, for his guidance and teachings.  His post graduation plans are “to find 

ways to make a living by making music, whatever that entails.” 

Soprano Jing Liu comes to UW all the way from Chongquing, China, where she discovered 
classical singing in high school. “I was stunned by the beauty of the human voice. Since then, 
I have never stopped singing.” After studying at Peking University, she came to the U. S., 
earning Master’s degrees in Voice Performance and Voice Pedagogy at Syracuse University. 
At UW she is pursuing a Doctoral degree.  During her five years in the U. S., she has 
performed in operas at Syracuse University, attended the 2014 Songfest Young Artist summer 
program and the 2015 Songfest Professional program at Colburn School - Los Angeles, and 

participated in the 2016 Druid City Opera Workshop at the University of Alabama. In 2018 she won First 
Place in the Upper Advanced Category of NATS Competition in Wisconsin.  She will perform the role of 
Helena in the UW production of A Midsummer Night's Dream. 

Mezzo-soprano Lindsey Meekhof, originally from Granger, Indiana, is a first year DMA 
Vocal Performance candidate. She received her Bachelor of Music degree from the 
University of Michigan and Master of Music from Texas Tech. In addition to her voice 
lessons with Mimmi Fulmer, Lindsey has a busy fall, taking classes in opera scenes, a survey 
of music in the 20th century, and a German translating course.  She will also be  assisting the 
director and singing Hippolyta in A Midsummer Night’s Dream.   

Carly Ochoa is originally from Corpus Christi, Texas. Her father was an Army professional 
and at the end of her junior year in high school, he got stationed at Ft. McCoy in Sparta, WI. 
She enrolled at Vitterbo University in LaCrosse as a Piano Performance major. During her 
sophomore year, she began taking voice lessons with the wonderful Professor Dan Johnson-
Wilmot and quickly discovered that she was an opera singer so she switched majors. In 2015, 
she earned a Bachelor of Music in Vocal Performance with an emphasis in Vocal Pedagogy. 
Carly is currently studying with Paul Rowe in her second year of graduate school. In spring 

2019, she played the role of Laetitia in a fully student organized production of The Old Maid and The Thief 
at UW-Madison. The production was organized by Masters candidate Matt Chastain. Carly explains that 
“Playing Laetitia was a fantastic opportunity that I am truly thankful to have experienced. I had a blast 
working with other students and I feel this role has truly helped me prepare to play Despina in Mozart’s 
Così next semester. I left a full time professional job in the marketing world to pursue my dreams and 
follow my heart of becoming a professional singer.  When I think about my life in that sense, every day 
that I get to spend practicing and learning more about music leaves me with a full heart and feeling 
incredibly grateful to be at UW-Madison.”  Carly plans “to audition for young artist programs in Madison, 
Milwaukee, and possibly Texas and hopes to gain more professional singing experience performing 
throughout the United States.” Her long range plan is to continue her education and eventually become a 
Professor of Music at the collegiate level. We can look forward to seeing her as Despina in Così fan tutte in 
2020. 

Cayla Rosché.  Originally from Cedar Rapids, Iowa, Cayla is a doctoral candidate majoring 
in Vocal Performance and minoring in Vocal Pedagogy. She graduated from Lawrence 
University before earning a  Master of Music degree from UW Madison. Cayla studies with 
Mimmi Fulmer and is preparing for a doctoral recital on November 16 at 3 pm, at Capitol 
Lakes. She is  learning Icelandic and taking a course on Scandinavian myth under a Foreign 
Language Area Studies Fellowship.  She will perform the role of Fiordiligi in Mozart's Così 
fan tutte at UW in 2020.   

Julia Urbank, mezzo-soprano, is from Northampton, Massachusetts, where she attended 
Northampton High School, heavily involved in musical theater, playing roles such as Marian 
Paroo (The Music Man), and Grace Farrell (Annie). She majored in Vocal Performance and 
minored in Women, Gender, and Sexuality Studies at the University of Massachusetts-
Amherst.  Julia is a first year Master’s student in Vocal Performance studying with Professor 
James Doing. She is taking Survey of Baroque Music History, Opera Workshop, University 
Opera, Diction, and private voice lessons/studio and is also a teaching assistant for freshman 

Music Theory. She is excited to sing the roles of Hermia in UW productions of Benjamin Britten’s A 
Midsummer Night’s Dream and Dorabella in Mozart’s Così fan tutte. Julia will pursue a career in 
performance and voice teaching at the collegiate level.  

Kelsey Wang also received an Opera Props award. 

Upcoming  
Vocal Events 
October 19, 7:30 pm (St. Andrew’s 
Episcopal Church) Wisconsin Baroque 
Ensemble. Tickets - $20 ($10 students). 

Hamel Music Center  
Opening Celebration Weekend 

October 25, 7:00 pm (Hamel Music 
Center) Musical fanfare and ribbon 
cutting. 7:30 pm Student Collage 
Concert. Free, tickets required. 

October 26, 7:20 pm (Hamel Music 
Center-Lower Lobby) “Emeritus 
Faculty Unbuttoned.” A pre-concert 
performance. Tickets not required.  
8:00 pm (Mead Witter Foundation 
Concert Hall) UW-Madison Symphony, 
chorus, faculty and soloists. Free, 
tickets required. 

October 27, 1:00 pm (Hamel Music 
Center- Collins Recital Hall) Concert 
with Distinguished Alumni Collins 
Fellows. Free, tickets required.  

* Receptions to follow all of these 
events; all concert attendees are 
welcome. 

November 1, 8:00 pm (Mead Witter 
Foundation Concert Hall) Madrigal 
Singers. Bruce Gladstone, conductor. 
Free. 

November 9, 8:00 pm (Mead Witter 
Foundation Concert Hall) UW Chorale. 
Free. 

November 16, 3:00 pm (Capital Lakes) 
Hall) Cayla Rosché, soprano, DMA 
Voice Recital. Free. 

November 16, 8:00 pm (Mead Witter 
Foundation Concert Hall) Combined 
Choirs. Free. 

November 15 & 19 (7:30 pm) Nov. 17 
(2:00 pm). (Music Hall) University 
Opera - A Midsummer Night’s Dream. 

November 22, 7:30 pm (Mead Witter 
Foundation Concert Hall) UW Concert 
Choir. Beverly Taylor, conductor. Free. 

November 26, 7:30 pm (Music Hall) 
Opera Scenes. Free. 

December 7, 8:00 pm (Mead Witter 
Foundation Concert Hall) Choral Union: 
A Sea Symphony. Beverly Taylor, 
conductor. Ralph Vaughan Williams, “A 
Sea Symphony,” with text by Walt 
Whitman, and solo baritone and soprano. 
Tickets $10-$18. 

December 8, 2:00 & 4:00 pm (Luther 
Memorial Church) Choral Concert at 
Luther Memorial Church. Six of seven 
UW-Madison choirs (Chorale, Concert 
Choir, Madrigal Singers, University 
Chorus, Women’s Chorus, and Master 
Singers) perform holiday carols.  Free-
will offering is accepted and proceeds 
donated to “The Road Home.” 



2019-20 UW Opera Props Members - Thank you for giving! 
Opera will continue to thrive as a living art form only if the supply of operatic voices is continually replenished. By contributing to the education 

of young singers, and building audiences better able to appreciate them, members of Opera Props help to ensure the future of opera. 

Guarantor ($1000+) 
Kathleen Harker, Kathleen Mary Hornemann 

Benefactors ($500+) 
Tom and Betty Akagi, John Jeffrey Gibbens, Pamela Ploetz, Dean and Carol Schroeder, Georgia Shambes, Dan and Gail Shea,  
Paul A. Wertsch, M.D. 

Sponsors ($250+) 
Ann Campbell, Lau and Bea Christensen, Linda Clauder, Betty and Steve Cohen, Michael Keller, Lynn and Gary Mecklenburg, James and Christine Molloy, 
Stephen Morton, Dianne Sattinger and Randall Wilkins, Peg and Ron Wallace, Robert and Anne Woodson 

Sustainers ($150+) 
Richard Brualdi and Mona Wasow, Dr Richard and Doris Dubielzig, J Laurence Everard, Barbara Furstenberg, June Gengler, Peter and Jill Lundberg, Marianne 
and Ken Paker, Eileen Smith 

Supporters ($100+) 
Jeffrey A. Bradisse, James Campbell, Martha and Charles Casey, Susan Cook and Roger Pierson, Gary and Malgorzata Dahl, Jean Druckenmiller, Mike 
George, Mary Gordon, Heidi Gottman, Ronnie Hess and Monroe Rosner, Noel Marie and Steven Jay Klapper, Helaine Kriegel, Fern and Bill Lawrence, 
Kathleen Otterson, Kato Perlman, Jane and Evan Pizer, Sherry Reames, Helen Schmedeman, Mary V Schroeder, David O Staats, Donald and Joanna 
Thompson, Helen Wineke, one anonymous 

Households ($50+) 
Carole and Daniel Doeppers, Jeanne Flood, Susan Humphrey, Rev. Margaret Irwin, Christopher and Jana Lind, J. Marshall and Millie Osborn, Donna Peterson, 
Rodney Pflaum, Margaret Rasch, Ruth Sandor, Miriam Simmons, Bill and Robby Sonzogni 

Individuals ($35+) 
Helen Baldwin, Lawrence Bechler, Kristine Bengtson, Cynthia Chin, Elizabeth Conklin, Rosemary Dorney, Susan E Eichhorn, June Johnson, Annette 
Knapstein, Dr Donald J Mash, Cynthia May, Geri Naymick, Jane O'Connell, Julie Ottum and David Runstrom, Gregory Schmidt, Sarellen Schuh, Thomas and 
Sandy Solheim, Maryann Steckling, Suzan Stodder, Esther Taylor, Christine Thomas, Judith Utevsky and Steve Rankin, Liz Vowles, Ann Wallace, Joan Yagla, 
Mary Young 

Additional gifts given 
$50 given in honor of Ann Campbell by James Campbell 
$50 given in memory of Susan Campbell by James Campbell 
List updated 10/10/19. UW Opera Props’ fiscal year runs from June 1, 2019, through May 31, 2020. 

Help Support the UW Opera Program with a Contribution to Opera Props 
I wish to join Opera Props for 2019-20 at the following level: 
_____ Individual $35 _____ Household $50 _____ Supporter $100 _____ Sustainer $150 _____ Sponsor $250 

_____ Benefactor $500 _____ Guarantor $1000 Other $__________        

OR: I am already a 2019-20 Props member, but wish to make an additional contribution of $_________________. 

Name & Address: __________________________________________________________________________________________ 

Email Address: ___________________________________________________   Phone: _________________________________ 

Please make checks payable to UW Opera Props. Mail to: UW Opera Props ℅ Marianne Paker, 9 Horseshoe Bend, Madison, WI 53705-4271 
Or become a member and donate online at: uwoperaprops.org/donations 
Props’ fiscal year runs from June 1, 2019 through May 31, 2020. Contributors will be acknowledged in the Opera Props newsletter and online unless otherwise 
requested. Your support of the UW Opera Program is tax-deductible to the extent allowed by law.

Madison Opera Bus Trip to Lyric Opera of Chicago  
on February 19, 2020 to see Tchaikovsky’s The Queen of Spades.   

Brandon Jovanovich will be singing the great tenor role of Gherman and  
the acclaimed soprano Sondra Radvanovsky will be singing the role of Lisa.   

The performance begins at 7 pm.   
For more information or to sign-up, contact Fern Lawrence at fernlawrence@hotmail.com. 

Opera Props News is published each semester for the members of UW Opera Props.  
See archived newsletters at www.UWOperaProps.org/newsletters/

The UW Opera Props Board 

Tom Akagi - Treasurer 
Kristine Bengtson - President 
Ann Campbell 
Barbara Furstenberg - Recording Secretary 
John Jeffrey Gibbens - Vice President 
Mary Gordon 
Kathleen Harker 
Marianne Paker - Membership Chair 
Dan Plummer 

Advisory Board  

Dan Shea 
     Peg Wallace 

http://UWOperaProps.org
http://UWOperaProps.org
http://uwoperaprops.org/donations
http://uwoperaprops.org/donations


DINNER RESERVATION RSVP   Please indicate Entrée #1 Chicken Piccata  $38 
                                                                                     or Entrée #2 Atlantic Salmon Filet  $38 
                               or Entrée #3 Butternut Squash Ravioli  $38 

Dinner guest name(s) ________________________________ Entrée choice: ________________@ $______ 

Dinner guest name(s) ________________________________ Entrée choice: ________________@ $______ 

Dinner guest name(s) ________________________________ Entrée choice: ________________@ $______ 

Dinner guest name(s) ________________________________ Entrée choice: ________________@ $______ 

                                                              Total check amount enclosed (payable to UW Opera Props) $______ 
Please return reservation card by Nov. 7th to:  
    UW Opera Props, ℅ Marianne Paker, 9 Horseshoe Bend, Madison, WI 53705-4271  

Or you can send in your dinner reservation and pay online at: uwoperaprops.org 

Questions? Write to uwoperaprops@gmail.com or call Kristine Bengtson at 608-225-1646. 

Contact name and phone (just in case): ________________________________________________________

Join us for dinner before the opera on Friday, November 15, 2019!  

UW Opera Props dinner at the University Club (803 State St. Mall) 
5:00-5:45  Fellowship and cash bar in the Fireside Room (lower level) 
5:45-7:00  Dinner in the Banquet Room (lower level adjacent to Fireside Room) 

Our Program: Joining us to discuss their reactions to preparing and singing this particular 
opera, and related topics, will be Kelsey Wang and Chloe Agostino our Tytania and Hermia for 
the Sunday performance of A Midsummer Night’s Dream.  

The Menu, with choice of entrée: 

    SALAD: Mixed Greens Garden Salad with Balsamic Vinaigrette. 

    ENTRÉES - Choose one of the following: 

1. Chicken Piccata - Pan-seared chicken breast coated and browned in butter, finished 
in white wine, lemon and capers. Served with chef’s choice of starch and vegetable. 

2. Atlantic Salmon Filet - Poached in bouillon, shallots and herbs with champagne 
butter sauce. Served with parslied Yukon potatoes, baby carrots and asparagus. 

3. Butternut Squash Ravioli - Toasted with basil cream and finished with blistered 
tomatoes and goat cheese curds. 

    DESSERT: Vanilla Creme Brûlée Dusted with Cocoa Powder 

All meals are served with a mixed greens salad, chef’s choice of seasonal accompaniments, 
house made bread, water, coffee and hot tea. The cost is $38 per person (which includes the 
20% service charge and 5.5% sales tax). Wine and beer, etc. available from the cash bar. 

A Midsummer Night’s Dream: 7:30 pm performance, Music Hall 
As always, our Props Board members will be providing refreshments in the lobby after the 
performance. See you there! 

Board of Directors 
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  Membership Chair 

  Dan Plummer 

 Advisory Board 
  Dan Shea 
  Peg Wallace 

Email 
uwoperaprops@gmail.com 

Website 
uwoperaprops.org 

mailto:uwoperaprops@gmail.com
http://uwoperaprops.org
mailto:uwoperaprops@gmail.com
http://uwoperaprops.org

