
 

CAST 

 

The Governess — Katie Anderson and Erin Bryan 

The Prologue/Peter Quint — Alec Brown 

Miss Jessel — Anna Polum 

Mrs. Grose — Cayla Rosché  

Flora — Elisheva Pront and Emily Vandenberg  

Miles— **Simon Johnson and **Amitabha Shatdal  

 

**  —  Guest artist 

Fresh from winning two major awards in the 2015-16 National 
Opera Association Competition, University Opera will present 
Benjamin Britten’s gothic ghost story, The Turn of the Screw, 
to round out its season.  In this, Britten’s last chamber opera, 
based on the Henry James novella of the same title, terror 
takes unexpected forms.  Premiered in 1954, The Turn of the 
Screw tells of a young governess who is hired to care for two 
children in an isolated country house in late 19th century Eng-
land.  She soon realizes that the children are haunted by se-
crets and spirits that harm them in very real ways and she 
takes it upon herself to defend them.  In so doing, she is forced 
to confront the demons she perceives as threats, as well as her 
own internal ones.  

The Turn of the Screw will be presented in English with pro-
jected supertitles for three performances, March 3 at 7:30pm, 
March 5 at 3:00pm, and March 7 at 7:30pm at the Music Hall 
on the UW-Madison campus.  Inaugural Karen K. Bishop Di-
rector of University Opera, David Ronis, will direct and Kyle 
Knox will conduct the 13-member chamber orchestra.  Musical 
preparation will be by University Opera’s new vocal coach, Dr. 
Daniel Fung. 

Just as James’s novella is particularly notable for the ambigui-
ty of its story, so is Britten’s opera.  Are the ghosts real?  Or are 
they creations of the Governess’s delusional mind?  Are the 
children as innocent as they originally appear, or are they part 
of a larger, scheme of evil?  What of Mrs. Grose, the house-
keeper, who reveals some information, but not enough to form 
a coherent backstory?  And the ghosts themselves – Peter 
Quint and Miss Jessel – what motivates them?  What do they 
have at stake?  All these questions hover as this compelling 
psychological thriller unfolds. 

 

TALK-BACK 
 

Following each performance of The Turn of the Screw, audi-
ence members will be given the opportunity to ask questions 
and discuss the issues raised by this opera during talk-back 
sessions with the cast and members of the artistic staff.  
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TICKETS & SHOWTIMES 
 

Tickets are $25.00 for the general public, $20.00 for senior citi-
zens and $10.00 for UW-Madison students, available in ad-
vance through the Campus Arts Ticketing office at (608) 265-
ARTS and online at http://www.arts.wisc.edu/ (click "box 
office"). Tickets may also be purchased in person at the Wiscon-
sin Union Theater Box Office Monday-Friday, 11:30 a.m.-5:30 
p.m. and Saturdays, 12:00-5:00 p.m. and the Vilas Hall Box 
Office, Monday-Friday, 11:30 a.m.-5:30 p.m., and after 5:30 
p.m. on University Theatre performance evenings.  Because 
shows often sell out, advance purchase is recommended. If un-
sold tickets remain, they may be purchased at the door begin-
ning one hour before the performance.  The Carol Rennebohm 
Auditorium is located in the Music Hall, at the foot of Bascom 
Hill on Park Street.  

 

 

The Turn of the Screw Performances at Music Hall 
 

Friday, March 3, 2017, 7:30 pm 
Sunday, March 5, 2017, 3:00 pm 
Tuesday, March 7, 2017, 7:30 pm 

University Opera presents                      
Benjamin Britten’s The Turn of the Screw 

http://www.arts.wisc.edu/


Join fellow Madison-area music lovers on trips to Chicago’s Lyric Opera.   
There are still two trips left in this season—don’t miss out! 

Lucia di Lammermoor (Donizetti) - Wednesday, October 26, 2016, 7:30 pm 

Les Troyens (Berlioz) - Thursday, November 17, 2016, 1:00 pm 

Norma (Bellini) - Thursday, February 9, 2:00 pm 

Eugene Onegin (Tchaikovsky) - Wednesday, March 1, 2017, 2:00 pm 

My Fair Lady (Lerner and Loewe) - Thursday, May 11, 1:30 pm 

For more information on these trips or to place an order, contact Fern Lawrence:         
(608) 238-1529 or fernlawrence@hotmail.com. 

Madison Opera Trips 2016-2017 

 

“The Life and Spirituals of Harry Thacker Burleigh” 

Alumnus Jeffery McGhee, Professor of Voice at Roberts Wesleyan College, will pre-
sent a program featuring spirituals and songs of Harry Burleigh, as well as those of 
composers who have followed in his footsteps.  McGhee will also share information 
about Burleigh’s life and career during the recital. 

Baritone Jeffery McGhee received his Doctor of Musical Arts Degree from the Uni-
versity of Wisconsin-Madison, where his DMA research project was entitled, IN 
PURSUIT OF CONNECTEDNESS: A Learning Guide for Young Singers and Those 
Who Teach Them.  In addition to his interest in vocal pedagogy, McGhee is a per-
former of art song, narration, and opera.  You may even remember him in the role of 
Belcore in Donizetti’s The Elixir of Love with Madison’s Opera for the Young.   Since 
joining the faculty of Roberts Wesleyan College in 2003, McGhee has been an active 
participant in Rochester’s musical community. 

Jeffery McGhee is currently recording a CD of hymns, spirituals, and spiritual 
songs, accompanied by Roberts faculty member Dr. Michael Landrum. 

 

Details: 

 

Jeffery McGhee, Baritone 

Michael Landrum, Piano 

 

“The Life and Spirituals of Harry 
Thacker Burleigh” 

 

Date: Friday, February 24 

Time: 6:00 pm 

Venue: Morphy Recital Hall 

Spring 2017 

Vocal Events 
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February 24, 6:00 pm  
(Morphy Hall) Jeffery McGhee: 
Spirituals and Songs for Black 
History Month. Jeffery McGhee, 
baritone and Michael Landrum, 
piano. Free and open to public. 

 

March 3: 7:30, March 5: 3:00 & 
March 7: 7:30:  (Music Hall) UW 
Opera presents The Turn of the 
Screw by Benjamin Britten. David 
Ronis, director and Kyle Knox, 
conductor. (Tickets: $25 adults, 
$20 seniors, $10 students) 

 

March 14: 6:30 pm  (Morphy 
Hall) African-American Songs and 
Spirituals Concert. Emery 
Stephens, baritone. Martha Fischer, 
piano. Free and open to public. 

 

April 18, 7:30 (Music Hall) 
Opera Workshop. Free and open to 
public. 

 

April 22: 8:00 pm  (Mills) Joint 
Chorus Concert: Women’s Chorus, 
Master Singers, & University 
Chorus. 

 

April 28: 8:00 pm  (Mills): UW  
Concert Choir 

 

April 29: 8:00 pm  & April 30: 
7:30 pm (Mills): UW Choral Union 
& UW Symphony Orchestra. 
Presenting Paul Hindemith’s When 
lilacs last in the door-yard bloom’d 
(text by Walt Whitman). ($15 
adults, $8 students) 

ALUMNI CORNER: Jeffery McGhee Recital of Songs and 
Spirituals for Black History Month 

mailto:fernlawrence@hotmail.com


This is Kyle Knox writing from the orchestra pit - I'm happy to report that 
things are going smoothly with our spring Britten production.  The process of 
staging an opera  never ceases to amaze me. There is a special alchemical reac-
tion when the music is joined with the staging element, and no matter how well 
I think I know a score at our initial sing through, there are always new discover-
ies to be made as the show is put on its feet. Somehow this process brings both 
the music and the drama into greater focus. This is especially true with The 
Turn of the Screw, a work famous for its ambiguities and psychological 
depth.  It's a haunting, mysterious, and ferociously difficult piece. But above all 
it's an extraordinary work of art by one of the titans of 20th century music. I'm 
thankful everyday that for these seven weeks I get to live in Britten's world.  

As always it has been a delight and an inspiration to work with David Ronis, 
our fabulous team of pianists Daniel Fung, Chan-Mi Jean and Satoko Hayami 
as well as our tremendous cast. I couldn't be more excited about this project 
and look forward to a successful opening in early March. Hope to see you there. 

   

A Letter from Kyle Knox 

The Governess is, I’m 
afraid, a little more 
complicated than 
your average ghost-
seeing nanny. Prepar-
ing her has been a 
challenge of a new 
sort; while I’ve had 
the great fortune of 
studying emotionally 
dense roles in the 
past, the truth is that 
the Governess con-
stantly presents the 
singer with new ques-

tions. For example, there is the matter of her mental wellness, 

a heated debate that has been had in many high school Eng-
lish classrooms. Then, there is the issue of her music: beyond 
just the task of locking myself in practice rooms and ques-
tioning how my ears can so betray me with even the simplest 
intervals in this score, there comes the fact that Britten is a 
master of musical characterization. Where I passionately 
cling to E-natural, the ghostly (and perhaps ghastly) Quint is 
identified with E-flat. If my part dips down a semi-tone to 
enter his pitch territory, my poor score gets flooded with a sea 
of pencil markings asking, “Why? What does this mean? Are 
things not as they seem?” Regretfully, I have yet to answer 
that final question. 

  

-Erin K. Bryan, DMA candidate in Voice, minor in Historical 
Musicology 

Thoughts on the Governess by Erin K. Bryan 
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Help Support the UW Opera Program with a Contribution to Opera Props 
 
I wish to join Opera Props, or renew my membership, for 2016-17 at the following level: 
 
  Individual @$25           Household @$35           Supporter @$75            
  Sustainer @$150    Sponsor @$250              Benefactor @$500         
  Guarantor @ $1000              Producer @$2500    Other @$_______ 
 
OR: I am already a 2016-17 Props member, but wish to make an additional contribution of $___________ now. 
 
Name & Address: ___________________________________________________________________ 
 
Email Address: ________________________________   Phone: ______________________________ 
 
___ Go paperless, go green.  Check here to opt out of receiving future paper renewal statements and newsletters and instead 
get them emailed to you. 
 
Please make your membership check payable to UW Opera Props. Props’ fiscal year runs from June 1, 2016, through May 31, 
2016. Contributors will be acknowledged on the Opera Props website, unless otherwise requested. Your support of the UW 
Opera Program is tax-deductible to the extent allowed by law. Mail checks to: Chelsie Propst, 4454 Hillcrest Drive, #A,  
Madison, WI 53705. 

  I wish to remain     
anonymous 

Opera Props News is published each semester for the members of UW Opera Props. 

Opera Props website: UWOperaProps.org 

Tom Akagi – Treasurer 

Kristine Bengston – President 

Ann Campbell 

Barbara Furstenberg – Recording Secretary 

John Jeffrey Gibbens 

James Molloy 

Chelsie Propst – Membership Chair 

Dean Schroeder – Vice President 

Robert Woodson 

 

Advisory Board 

Kathy Harker 

Dan Shea 

Peg Wallace 

THE OPERA PROPS BOARD                            UWOperaProps.org 

 



VIEWPOINT: A Composer’s Perspective by Jeff Gibbens 

Organization 

Rediscovering Britten. 

I grew up with Britten as 

an established, classic 

composer in the 1960s, 

when he was very much 

alive and active.  In my 

local church in White-

water, Wisconsin, we did 

A ceremony of carols, 

and the opera, Noye’s 

Fludde, using a combina-

tion of child and adult 

performers, in 1967-

1969!  I can recall seeing 

performances of four of 

his operas in the Midwest:  

Peter Grimes, with Jon 

Vickers, in Chicago around 1977; A midsummer night’s dream, 

at the University of Illinois, Urbana-Champaign, in the 1980s; 

The rape of Lucretia, University Opera, 2004;  and Albert 

Herring, done by University Opera in the fall of 2014.  The 

incipient UW School of Music Opera Program did Rape of Lu-

cretia in 1958, four years after the world premiere (please 

look at the production photo in the foyer of Mills Concert Hall).  

Now I look forward to seeing Turn of the Screw for the first 

time.   

While some might think that the idea of contemporary opera is 

a contradiction, the acceptance of Britten as a contemporary 

opera composer is almost universal among audiences and mu-

sicians, including progressive and experimental musicians.  As 

a composer of English language opera in modern times, he is 

unchallenged.  Trying to think of a modern composer based in 

the United States whose writing for musical dramas is equally 

popular, effective, and rigorous, and whose entire body of work 

is being performed today, I could only name Kurt Weill, more 

than half of whose output was composed to German texts in 

Germany, and whose American works are usually regarded as 

musical theater rather than opera.  Britten resembles neo-

classical composers in the sense that he is free to adopt idioms 

from any stylistic period from the past if they are in line with 

what he is trying to say in a given composition, but his sound 

world is derived from the modern composition traditions of the 

first half of the 20th century up to the work of Anton Webern, 

and including Schoenberg (Pierrot Lunaire), Bartok (The mi-

raculous mandarin), Stravinsky (Petrushka), Berg (Wozzeck), 

and Milhaud (Petites Symphonies).  Compared to American 

opera composers active at the same time, like Douglas Moore, 

Carlisle Floyd, Menotti, and Barber, the sound of Britten’s mu-

sic, especially in a virtuosic chamber orchestra score like Turn 

of the Screw, is closer to the timbres of Saariaho’s L’amour de 

loin.   There are also non-Western or non-classical elements 

present:  Britten’s encounter with Colin McPhee’s adaptations 

of Balinese gamelan music, and a fascination with the harp that 

has to derive from Anglo-Celtic traditions. 

Britten’s approachability derives from a sense of social respon-
sibility.  His most popular works, like Young person’s guide to 
the orchestra, stand up to their popularity, showing that Brit-
ten took the matter of creating a popular work seriously.  On 
the other hand, in works like Turn of the Screw, Britten adopt-
ed a challenging style to treat the problem of living authentical-
ly in a closed society.  Brilliant instrumental effects capture the 
Governess’s uncanny experiences more vividly than anything 
going on in the text or the staging.  The real spiritual questions 
are not whether or how the children were possessed, but why 
the Governess was so intent on serving the absent guardian 
and did so with such disastrous results.  It is an ironic com-
ment on the willingness of modern people to yield to arbitrary 
and capricious authority, and provides insight into Britten’s 
stance as a composer. 
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“...you cannot imagine the immense spiritual joy this Latin lyric 
comedy produces on the stage.  It is a real outburst of grace, pow-
er, and gaiety.” 

Arrigo Boito to Camille Bellaigue, Milan, February 1893. 

The governess first sees Quint  

(from the original 1954 production) 

 


