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THE MERRY WIDOW
Music by Franz Lehár
Original Book and Lyrics by Victor Léon and Leo Stein
English Translation by Ted and Deena Puffer
UW Opera production Directed by Sheri Williams Pannell
UW Symphony Orchestra Conducted by James Smith

Photo: Franz Lehár

This archetypically Viennese operetta is set entirely in Paris, but most of the characters are from a
fictional nation called “Pontevedro,” presumably located somewhere in the Balkans – not too far outside
the boundaries of the Austro-Hungarian Empire circa 1900. The plot turns on the marital intentions of a
recently widowed Pontevedrinian beauty, Hanna Glawari, portrayed in this production by Saira Frank.
Ryan Thorn appears as Count Danilo, a former sweetheart whom she meets again at a party thrown at
the Pontevedrinian embassy. The ambassador Baron Mirko Zeta, sung by Justin Niehoff Smith, urges
Danilo to marry Hanna in order to prevent the economic havoc that would be wreaked on their
homeland by the outflow of her vast wealth. Meanwhile Zeta’s young and beautiful wife Valencienne,
sung by Caitlin Cisler, is under increasing pressure (unwittingly abetted by her husband) to initiate an
affair with the Parisian gentleman, Camille, sung by James Kryshak.
Ardently pursuing the widow, and her wealth, are the Italian Cascada, sung by John Gravelle, and the
Frenchman St. Brioche, sung by Jesse Hoffmeister. Associated in one way or another with the
Pontevedrinian embassy are: “Nitch” (called “Njegus” in the original), enacted by Charlie Bauer;
Bogdanovitch (Governor Harris) and his wife Sylviane (Lyssandra Walsh); Kromov (Anders Tobiason)
and his wife Olga (Molly Spivey); Pritchitch (James Carrington) and his wife Praskovia (Leigh Akin).
From Danilo’s beloved night spot, Maxim’s, comes local color provided by the four “grisettes”: Alyssia
Butch, Emily Campbell, Molly Harrington and Anna Slate.
Also essential to this production are William Farlow as choreographer; Jen Murray as stage manager;
Aaron Kennedy as set designer; Hyewon Park and Sydney Krieger as costume designers; Steven
Peterson as lighting designer; Greg Silver as technical director.
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LETTER FROM THE PRESIDENT OF OPERA PROPS
The UW Opera’s 2008-09 season promises some truly memorable things.
It has already gotten off to a special start with a gala concert, held in Music Hall on Friday
September 19, celebrating the first decade of Bill Farlow’s directorship of the UW Opera
program. The entertainment consisted of twenty-four vocal selections – solos and ensembles –
performed by a total of twenty-eight singers. Among these were: the two current year recipients
of Opera Props Awards, Emily Campbell and Saira Frank; two recent Props awardees still in the
Opera program, Karen Bishop and Ryan Thorn; plus four Props-award winning alums, Kassy
Coleman, John Gravelle, Emily Whelan (née Wallace) and Jamie Van Eyck (currently back in
the UW Opera program as a Collins Fellow). Following this wide-ranging musical program, the
audience and performers met in the lobby to enjoy a reception hosted by Opera Props.
The season proper will be unusual in that it offers three productions rather than two. In the
conventional autumn slot (October 24, 26,28), we have Lehár's rollicking operetta, The Merry
Widow, performed in English. The director is Sheri Williams Pannell (interviewed in this
newsletter). At the other end of the season, as the spring offering (April 17, 19, 21), will be
Handel's musically and dramatically rich Alcina, in a modernized setting under Bill Farlow's
direction, to be sung in Italian (with English surtitles financed by Opera Props).
In between (February 20, 22), will come an "extra", the world-premiere production of Art
and Desire, an opera dealing with the troubled but intense relationship between the artists
Jackson Pollock and Lee Krasner. The composer and librettist of this new work is Maura
Bosch, whose earlier opera, Mirabell's Books of Number, was performed by the UW Opera in
October, 1993. The Dara Elizabeth Welty Memorial Fund supported the commissioning of Art
and Desire and made this UW Opera production possible.
This first Props newsletter of the 2008-2009 season provides information about campus
musical events during the fall semester, with a primary focus on The Merry Widow. For some
background and critical perspective on this perennial delight, I invite you to read the essay
“Some Words on the Widow” in the following pages.
JOHN W. BARKER
======================================================================
University of Wisconsin Continuing Education Program
Tuesday evenings from October 7 through November 11: “Operas in Madison,
2008-2009” offered by Professor John Barker, provides background information to
enhance your enjoyment and understanding of the six operas to be produced by UW
Opera and Madison Opera during the current season:
Merry Widow, Madama
Butterfly, Così fan tutte, Alcina, Faust, and Art and Desire.
For further information on this program (#3715) call (608) 265-5629 or e-mail:
music@dcs.wisc.edu. 7-8:45 pm in 2511 Humanities, 455 N. Park St.

===================================================================
Opera Props News is published each semester for the members of UW Opera Props.
Editorial Committee: Charles Anderson, Kristine Bengtson, John Kruse, Dan Shea.

SOME WORDS ON THE WIDOW
by John W. Barker
Trying to make firm distinctions between "opera" and "operetta" is more difficult than ever
these days, if not more pointless. Our opera houses had become increasingly open to a range of
styles in the literature of lyric theater. However the old reservations might still persist, it is clear
that at least two operettas in particular have been gladly welcomed into opera halls. They happen
also to be the two most popular examples of Viennese operetta: Die Fledermaus (1874) by Johann
Strauss the Younger (1825-1899), and Die lustige Witwe (1905) by Franz Lehár (1870-1948).
Lehár began his career as a struggling bandmaster and marginal composer, but he settled in
Vienna with the clear goal of making his place in that city's musical scene. Some early ventures
into operetta were failures, and it was only with back-handed support that he was allowed to
undertake setting a hand-me-down libretto by two Viennese writers who adapted a French stage
comedy about goings-on at an embassy in Germany, re-set in Paris. So little confidence did the
management of the Theater an der Wien have in the novice composer that it scheduled the opening
night for December 30, when theater audiences normally fell off with the approach of the New
Year. [In my earlier essay, in the 1982 Prompter, I mistakenly gave the date of the premiere as
December 31, New Year's Eve itself.] Even the title was settled only at the last minute. During the
rehearsals, a theater official was coping with a persistent woman who was trying to wrangle tickets,
cursing her as “die lästige Witwe” ("the troublesome widow"). The composer misheard the
comment as “die lustige Witwe” ("the merry widow") and decided this was just the title his score
needed.
Despite all the difficulties--including chaotic rehearsals with a weak cast, and mounting
apprehensions by the management over the "immoral" libretto and Lehár's "progressive" score-sufficient word had circulated, and the first-night audience was not only large but wildly
enthusiastic. The production's run lasted well over a year as one of Vienna's all-time hits, while its
circulation, not only in German-speaking lands but (via translations) all over the world won it
hysterical success on a scale difficult to imagine today.
Lehár moved triumphantly onward as the new hope for Viennese operetta. In the next thirteen
years he produced fourteen new ones. After the setback of World War I and its aftermath, he
renewed his momentum in Berlin with such operettas as Paganini (1925), Der Zarewitsch (1927),
and Das Land des Lächelns (1929). His final stage work, Giuditta (1934), written for the Vienna
State Opera, was an effort to fuse operetta style into full-fledged operatic writing.
The composer continued to live and work in Vienna, even through the bitter years of World
War II. Through no fault of his own, he became embroiled with the Nazi regime of Adolph Hitler.
The latter, who, as a student in Vienna, had attended the first-run production of Die lustige Witwe,
came to regard it as his favorite operetta and showered favors on the composer. As married to a
Jewish wife, Lehár knew he was balanced precariously on the edge of vulnerability. After the war,
he settled briefly in Zurich for medical treatment and then returned to Austria, to die at Bad Ischl in
1948.
Die lustige Witwe/The Merry Widow is a fascinating operetta, and not just because it is a
delightfully entertaining show, full of great tunes set with superlative craftsmanship. It was also a
noteworthy product of its time and birthplace, in the last years of Vienna as the capital of the
Hapsburg Empire. That Austro-Hungarian state was, of course, a demographic agglomeration par

excellence, drawing most of the ethnicities of Central Europe under German rule. The sampling of
those ethnicities in works of art (musical, theatrical, and otherwise) was long a standard
smorgasbord of Viennese culture. It was certainly a feature in the operettas of Johann Strauss.
Lehár, himself of German/Czech/Hungarian ancestry, could draw easily upon his own multiple
heritage, while he was thoroughly familiar with other ethnic strains. Like so many of his
professional peers, he delighted in the "exotic" spice that such multi-ethnic colors allowed, both in
vocal pieces (e.g., Hanna's "Vilja" song) and in numerous dances. Indeed, piling up such displays of
ethnicities particularly suited his depiction of his protagonists from the imaginary land of
Pontevedro – for outsiders, one of those fictional little Ruritanian lands in the Balkans (think “The
Prisoner of Zenda”), but, for insiders, modeled quite clearly on the small principality of Montenegro
(currently reconstituted as an independent state among the remnants of the former Yugoslavia).
Though outwardly dealing with diplomats from way-out Europe going mad in Paris, the operetta is
one of the last, and perhaps one of the best, encapsulations of the Austro-Hungarian world in its
final years.
A special part of the operetta's charm for us is its dramatic and even erotic titillation. After all,
its plot is really about two romantic entanglements, not just one. Against the on-again/off-again/onagain romantic dueling between Hanna Glawari and Count Danilo, there is the counter-plot of the
amorous Camille's pursuit of the married Valencienne, who vacillates between virtue and
temptation. The final scene of the operetta shows her joining lustily with the Grisettes at Maxims,
and leaving altogether open the question of just how receptive she will still be to Camille's
unassuaged blandishments. The original French play was quite racy in treating that second strand,
which was considered so improper for Viennese audiences that it had to be toned down in the
libretto. As the operetta circulated, it faced (futile) denunciations as "immoral" by indignant
clergymen. Even in our own (supposedly, but not really) "liberated" time, it can still provoke
squeamishness. When this operetta was last presented by UW Opera, in 1982, its stage director
then, Prof. Ronald Mitchell, rewrote all the dialogue, significantly bowdlerizing the plot and quite
emasculating the ending.
Even in the honest cause of giving Lehár’s
operetta international currency, it has received abuseby-translation. There have, of course, been numerous
adaptations of its libretto into almost innumerable
languages. Many are the attempts in English. (The
one to be used in the UW Opera's production was
made by Ted and Deena Puffer.) Some of these
translations just could not resist messing about with
names and places. Alternatives to “Pontevedrinian”
nationality are legion, while the title character is
variously renamed from Hanna to Anna, to Sonia, or
whoever. Temptations to change what already works
well as it is seem eternal.
But Die lustige Witwe, like so many wonderful
works of art, manages to survive all indignities and
distortions. It is one of those pieces of lyric theater
that, presented honestly, never fails to delight
audiences with its mix of entertainment and musical
quality.
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Some Reflections on the Beginnings of Opera Props:
Based on a Conversation with our Founder, Helen Sanborn
by Charles Anderson
Helen Sanborn, the woman Opera Props should recognize as “the Mother of us all,” was
married recently (September 20) to Frank Nichols, whom she first met when both were
undergrads at Cornell College in Iowa. They will be residing in Rochester, Minnesota. Helen
expects to maintain close ties with her many friends in Madison; and since one of her sons lives
in Middleton, return visits will not be rare. But naturally Helen’s long-standing regular
attendance at performances in Music Hall will cease, though her interest in the UW Opera
program remains undiminished. Recently, during a lunch with some current board members,
Helen reminisced a bit about the origins of the group that became known (at the suggestion of
John Barker) as Opera Props.
The UW Opera, as instituted and developed by Karlos Moser, had been delighting
Madison audiences for two decades. In the fall of 1980 he began to consider whether this
widespread enthusiasm could be channeled into some type of organization that would contribute
toward enhancing the UW Opera program. To explore possibilities, Karlos met with his good
friend Helen Sanborn, who was employed at the UW Madison as a counselor in the Office of
Student Financial Aid. This work gave Helen a special awareness of the impact that even
relatively modest grants can have on the educational pursuits of young people.
As Helen recalls these exploratory talks with Karlos, she was especially concerned that
audience members lacked any convenient way of getting acquainted with each other and with the
students and other personnel involved in the UW Opera productions. By forming a group that
would foster social interactions among the producers and consumers of operatic music on
campus, Helen foresaw a means of strengthening the sense of participation among audience
members. Thus, they would have additional incentives to attend performances, bring friends, and
so bolster ticket sales.
With regard to finances, the hopeful initial expectation was that by pooling a sufficient
number of donations from across the broad spectrum of the UW Opera-loving community, the
aggregate could become significant. On more than one occasion during the early years of Opera
Props, professional fundraisers at the UW Foundation informed us that the solicitation of
substantial individual gifts must remain their exclusive responsibility. Nevertheless, early on, the
collective generosity of the membership of Opera Props did prove sufficient to establish annual
awards for students recognized by Karlos as exceptionally promising or, sometimes, to supply
needs identified by Karlos that could not have been foreseen.
From the very outset, the Director of the School of Music gave assurances that any
money made available to the UW Opera program via Opera Props would not be used to
substitute for existing institutional sources of funding. Thus, donations to Opera Props would
stand directly available toward enhancing the quality of the UW Opera Program, and toward
building audience appreciation of this excellence.
Certainly, members of Opera Props can take great satisfaction in having helped to support
the artistic aspirations of dozens of young singers, a significant number of whom are in the
process of building successful operatic careers. Even though some of them have not met Helen
Sanborn, they – and we – all owe her some measure of gratitude.

Introducing Sheri Williams Pannell, Director of The Merry Widow
by Charles Anderson
Currently a candidate for the Master of Fine Arts degree offered by
the Theater and Drama program at UW Madison, Sheri Williams
Pannell already has accumulated extensive experience – and
recognition – as a singer, actor, director, and playwright. Beginning
with an undergraduate degree in natural science, at Spelman College
in Atlanta, her resume traces a fascinating trajectory through many
roles and activities connected with the performing arts.
Here in Madison you may have seen one of her recent performances on stage – perhaps
at Vilas Hall last spring in Norma Saldivar’s superb production of A Streetcar Named
Desire, or last month at the Overture Center event honoring Chancellor John Wiley.
Following are her responses to some questions pertaining to her role as director of the
joint UW Opera-Theater and Drama production of The Merry Widow.
Could you give an overview of the course of your career so far?
The performing arts have always been an important part of my life -starting from
childhood. While a student at Spelman I sang in the Spelman College Glee Club and
the annual Morehouse-Spelman Christmas Concert Choir. I was encouraged by choral
director Dr. Roland Louis Allison to develop my talents and was the only non-music
major to be chosen as a featured singer in the glee club. He encouraged me to sing with
Margaret Hawkins’s Milwaukee Symphony Chorus (MSC) after returning to
Milwaukee. I auditioned for her, joined the MSC in 1981, and was also a member of
the Ella Washington’s Heritage Chorale, whose focus is the music of African American
composers.
All of these experiences led to somewhat of a wonderful snowball–effect. A
member of the MSC encouraged me to audition for the Florentine Opera Chorus (FOC),
with whom I sang for ten seasons. While with the FOC, I heard about auditions for a
new opera – Thea Musgrave’s A woman called Moses at Skylight Opera Theater. After
singing for Francesca Zambello and Stephen Wadsworth, I was offered a contract, then
continued to perform and serve as a teaching artist during fourteen seasons. I directed a
production there: the Fats Waller Musical Ain’t misbehavin’. Doors also opened for me
as a guest artist at Milwaukee Rep, First Stage Children’s Theater and the Milwaukee
Symphony.
There were years when my involvement with music and theater engagements
overlapped with my profession as a Sex Educator. Yes, Sex Educator! In fact, my
contracts with community service organizations and school districts were more lucrative
than the arts. But, when my husband and I started our family, Don encouraged me to
choose the work that fed my soul and would allow me the most time with our son.

How have your previous experiences shaped your approach to directing this production
of The Merry Widow?
Previously I have never seen this operetta in any staged or filmed version! So in that
sense this production is entirely my own. My participation in Opera Workshop here at
the UW and earlier opportunities as an opera chorister have given me certain
sensibilities as a director. Vocal production cannot be compromised. The singers must
be heard above the orchestra without amplification. My theater background demands
that an opera- or operetta-performer not only sing well, but be a storyteller too. The
Merry Widow can be seen as having aspects of commedia dell’arte – a type of theater
that can be difficult to pull off so that it appears natural. We’re getting there!
Can you give us some idea of the scope and boundaries of your responsibilities as
director, and how these interface with the duties of others involved in this production?
As director, I have a particular vision for this project and am blessed to have assembled
a gifted design team. . Also, the University Theater Stage Management Program has
gifted me with Jen Murray as my stage manager. I believe that the more clear the
director is with her vision for a project, the more easily the design team is able to
integrate the ideas into their realizations of the production. It helped that at the first
meeting I shared a visualization- consisting of historical photographic images of the
people of the time period including people of color, key words, and colors that would
support my concept for the project.
Please explain how your present assignment as director of The Merry Widow relates to
your participation in the M. F. A. degree program – and the process applied to evaluate
your current work as director
The Merry Widow is my thesis project, and my work on this production will be
critiqued by my advisors. Therefore, I am documenting my research, preparation,
rehearsal process, as well as articulating my concept for the project. I have much to do
and must defend my project before a committee next spring. My opera advisor is
Professor William Farlow. He sees it all: the good, the bad, and the … . I really
appreciate his confidence in me. This is only the second time during his tenure at the
University Opera that he has entrusted a student with the direction of a full scale
production. In the Department of Theater and Drama, my Directing Program advisor
and mentor, Professor Norma Saldivar observes and evaluates my progress. She is very
demanding and has a keen eye. Between the two of them, I couldn’t ask for a stronger
or more supportive team.
After graduation next year, what are your plans for the next phase of your career?
My goal is to resume the directing career I had prior to joining the MFA Directing
Program, but with a more national focus. This spring I will work as an assistant director
for two productions at the Oregon Shakespeare Festival: Death and the King’s
horseman, by Nobel Prize-winning Nigerian playwright Wole Soyinka, and Sarah
Ruhl's Dead man’s cell phone. I do enjoy teaching and would like to join the theater
faculty at a college or university.

A dining idea for Friday, October 24, opening night for The Merry Widow:
Come to the University Club for a social hour: cash bar and fellowship 5:00 - 5:45.
Then, from 5:45 - 7:15, let’s share a special buffet inspired by Lehár’s Vienna. The University Club’s
new chef Charles Jilek has prepared this menu for us:
House Salad
Entrées of
Wild Mushroom Strudel (vegetarian) with chive sauce (Schwammerlstrudel)
Roast Chicken finished with a cognac grape reduction and roasted chestnuts
Hungarian Beef Goulash (Gulyás)
accompanied by roasted autumn root vegetables seasoned with fennel and thyme,
poached parsley creamed potatoes, and rolls and butter, followed by a special dessert:
Vienna Torte with Bavarian cream and dark chocolate sauce, and your choice of
coffee or tea.
Our Program: Joining us to discuss The Merry Widow will be our production’s director, Sheri
Williams Pannell.
Following dinner and program, it’s just a short walk to Music Hall for the 7:30 curtain.
Early parking at 5:00 should be relatively easy, on a busy weekend.
PLEASE SEND US YOUR LIST OF NAMES OF THOSE ATTENDING, AND A CHECK FOR
YOUR GROUP ($30 PER PERSON, gratuities included).
Note: Tables will seat a maximum of 6. Parties of 4 to 6 can have a table reserved for them.
Checks are payable to “UW Opera Props (Dinner)” and mail before October 18 to:
Dan Shea
3337 Conservancy Lane
Middleton, WI 53562
Questions? Call Dan at (608) 836-6911 or email: dshea@ chorus.net
The University Club is located at 803 State Street, corner of Murray Street.
Note: If you have tickets for another performance of The Merry Widow and prefer to change them to
Friday night, October 24, in order to join our social-buffet program, call or visit the Wisconsin Union
Theater Box Office, 800 Langdon St. (608-262-2201); or, the Vilas Hall Box Office, 821 University
Ave. (608-262-1500); 11:30-5:30 M-F.
======================================================================
M Madison Opera Trips to Lyric Opera: Madison Opera’s bus trips to Chicago will include
Manon on October 7, Les pêcheurs de perles on November 4, Porgy and Bess on December 9,
Tristan und Isolde on February 4, and Cavalleria rusticana and Pagliacci on March 23.
For more information call Fern Lawrence at 238-1529 and visit: madisonopera.org .

Alumni News
We’re always interested in news about our talented students and how their careers continue to
develop. Here is a summary of reports compiled by Mimmi Fulmer from her conversations and
correspondence with our alumni.
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~
The UW-Madison opera and voice programs have been successful for decades in training young
singers, conductors, and educators who are enjoying careers that span musical endeavors around
the world. Here is a selected list of recent student accomplishments:
Abbie Furmansky has sung leading roles at New York City Opera, Deutsche
Oper Berlin, and Canadian Opera, performed with the Los Angeles Symphony,
and with the Amsterdam radio symphony, and is featured on a 2000 BMG release
of La Favorite. She is singing the Marschallin, Mimi, and Jenny (Mahagonny)
and Marie (Wozzeck) with the Mainz Oper in the 2008-9 season. Keep up with
her activities at her website abbiefurmansky.net .
Greg Schmidt has sung major roles with Tulsa Opera, Washington Opera, Chicago Opera
Theater, Opera Carolina, Fresno Opera, Opera Tampa, El Paso Opera, Des Moines Metro Opera,
Chattanooga Opera, and Hawaii Opera. He has also recently appeared as soloist with the
Milwaukee Symphony and as Don José and Edgardo (Lucia di Lammermoor) for Skylight Opera.
Nate Stampley is currently starring as Mufasa in The Lion King on Broadway.
He was in the cast of the Broadway production The Color Purple, played Mufasa
in West End London in a long-run production of The Lion King, and toured
across the United States in Ragtime. He performed in Pacific Overtures on the
Navy Pier in Chicago, and was a nominee for the Jeff Award.
Carmen Pelton is on the faculty of the University of Michigan. She was soprano soloist on a
Telarc CD with Robert Shaw that received three Grammy Awards in 1998, including Best
Classical Album.
Anne Seaton is a member of the Singing Sergeants in Washington D.C., and performs extensively
with them on numerous official occasions.
Charlotte Hellekant has sung major opera roles at the Chicago Lyric, Metropolitan Opera, Paris
Opera Bastille, the Salzburg Festival, Santa Fe, and Glimmerglass. She performed Carmen at
Glyndebourne, and can be heard as Cornelia on the Archiv release of Giulio Cesare.
David Gagnon was in the Broadway cast of Les Miserables for four years, and performed for
three years in Forever Plaid in Chicago as well as touring with Ragtime. He recently sang with the
Milwaukee Symphony and Skylight Opera (as Belmonte, and in a new opera The Midnight Angel),
and appeared in LA Opera’s new production of Grendel.
Christine Seitz has sung with the Stadttheater Bern, Central City Opera, Florentine Opera, and
covered with the Lyric Opera of Chicago. She is currently on the faculty of University of Missouri
- Columbia.

Kitt Reuter-Foss has sung with the Metropolitan Opera, Florentine Opera, Atlanta Opera, Hawaii
Opera, Boston Lyric Opera, Lyric Opera of Kansas City, Utah Opera, Arizona Opera, Portland
Opera, Chicago Opera Theater, Pine Mountain Festival, Madison Opera, and Children’s Theatre of
Madison.
Rachel Renee recently finished seven months as lead singer/dancer on a cruise ship to Hawaii,
Alaska, Russia, and Japan, and just finished performing on a round-the-world cruise.
Steven Ebel has sung with New York City Opera, Opera Cleveland, Opera
Delaware, American Opera Projects, and the Tanglewood Music Center. He
took 2nd Grand Prize at the 2007 Montreal International Vocal Competition.
He sang Jachino in Fidelio with Empire Opera, and this spring sings his first
Tamino in The Magic Flute as a guest artist with the Cleveland Institute of
Music. He is Co-Director of New Music New York where he performs and
composes. This past summer he returned to the Tanglewood Music Center to
sing Jimmy Mahoney in The Rise and Fall of the City of Mahagonny.
Sam Handley completed his DMA at the University of Houston. He was an apprentice artist at
Santa Fe in 2004 and 2005, and a Young Artist in the Merola Program in 2007. He will be part of
the Lyric Opera Center for American Artists program starting in fall 2008.
Randy Pagel was Director of Choral Activities at Thurman White Middle School in Henderson,
Nevada for 14 years, and Dean of Students at West Prep in Las Vegas. He is currently the
principal of Morris Sunset East High School (Las Vegas). His book, “The Choral Director’s Guide
to Sanity... and Success!” was published in 2004.
Holly Boaz was a Young Artist with Seattle Opera in 2006-2007, and sang the
role of the Comtesse de Folleville at the Music Academy of the West in summer,
2006. Visit her website: www.hollyboaz.com.
Jamie Schmidt, who was music assistant and coach for UW Opera, was director of musical
productions at Pleasant Place in New York City, following several successful years in this position
in Chicago. He is now a free-lance director, conductor, and musician in New York.
Mark Ensley did his MM in opera coaching, and is on the faculty of University of Memphis, after
being music director for Opera Memphis.

News of recent graduates and current students includes:
Jamie-Rose Guarrine (DMA 2005) began her 2007 season with a return to the Minnesota Opera.
She sang the role of Clerida in the American premiere of the baroque masterpiece The Fortunes of
King Croesus by Reinhard Keiser, with the St. Paul Chamber Orchestra under the baton of Harry
Bicket. Jamie-Rose joined the Santa Fe Opera for their 2008 spring tour, singing Lucy in
Menotti’s The Telephone, and returned to Santa Fe this summer to sing the role of Barbarina in Le
Nozze di Figaro. She closes her year with the Madison Symphony Orchestra as the soloist for
their Christmas Spectacular Concerts. She has joined the roster of ADA Artists Management.

Joel Burcham (DMA 2007) was a Studio Artist with the Utah Opera and Symphony in Salt Lake
City for the 2005-2006 season. He was an apprentice at Central City Opera in summer 2003, has
sang with Madison Opera in several productions, and performed in La Traviata with Opera Omaha
in 2005. He was a featured soloist with Madison Symphony during the 2006-2007 season in
Carmina Burana. He began a position as Assistant Professor at the University of Colorado in fall
2007.
Hein Jung (DMA 2006) was second-place winner of the 2008 Irma Cooper Opera Competition.
A recipient of a Collins Fellowship at UW-Madison, she was a Fellow at Tanglewood, and an
apprentice at the 2004 Merola Young Artists program in San Francisco, where she sang the role of
Lucia in The Rape of Lucretia. She was a winner of the 2006 District Metropolitan Opera
Auditions. She is a part-time faculty member at the University of Tampa, sang on a concert with
Sherrill Milnes in December 2007, and will be on the Artist Series at Sarasota in the 2008-2009
season.
Rebecca Olthafer (DMA 2006) has toured with Opera for the Young, sang the roles of Marcellina
and Flora with Opera North, and performed the role of Second Lady in Madison Opera’s 2006
Magic Flute.
Brenda Rae Klinkert (BM 2004) completed her MA at the Juilliard School, and is in her second
year at the Juilliard Opera Center. She was in the Central City Opera summer program in 2006,
and sang the role of Amour in Gluck’s Orphée at Glimmerglass in 2007. In January 2008 she sang
a joint recital at Carnegie Hall under the auspices of the Marilyn Horne Foundation, and she was
awarded first prize honors from the Licia Albanese-Puccini Foundation. She will begin a fest
contract with Frankfurt Opera in 2008, and is under management at CAMI.

A FEW OF THE UPCOMING U.W. EVENTS FEATURING VOCAL MUSIC
J

Sunday, Oct. 12: Choral Collage, music featuring six of the School of Music’s choirs, conducted by
James Carrano, Ryan Veillet, Bruce Gladstone, Jerry Hui, Beverly Taylor. Mills Hall, 7:30 pm
Saturday, Oct. 18: Paul Rowe, baritone, and Christina Lalog, piano. Mills Hall, 8 pm
Saturday, Nov. 22 and Sunday, Nov. 23: Choral Union and Chamber Orchestra join forces to
perform Ralph Vaughan Williams’s Flos Campi, Brahms’s Nänie, and Beethoven’s Mass in C.
Mills Hall, 8 pm on Sat. and 7:30 pm on Sun.
Tuesday, Nov. 25: Opera Scenes, excerpts from operas including Donizetti’s L’Elisir d’amore,
Massenet’s Manon, Verdi’s Otello, Strauss’s Der Rosenkavalier. William Farlow, Director;
Mimmi Fulmer, Associate Director. Music Hall, 7:30 pm
Monday, Dec. 1: Masters Singers, Jerry Hui, Director. Mills Hall, 7:30 pm
Sunday, Dec. 7: Winter Choral Concerts with Chorale and Madrigal Singers, Bruce Gladstone,
conductor; Concert Choir, Beverly Taylor, conductor; Masters Singers, University Chorus, and
Women’s Chorus, conducted by James Carrano, Ryan Veillet, Jerry Hui. Luther Memorial Church,
2:00 and 4:00 pm

